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The Homeland of Brilliance publication is an unmissable guide for the 
curious tourist and for any aficionado of culture and nature who wants 
to sightsee Basilicata in depth. Poets, literati, artists, musicians, and 

politicians spearhead original itineraries exploring a land rich in traditions 
and tales, rooted deep in history, and with surprisingly charming narrative 
underpinnings, in which humanity, culture and nature form inseparable layers.
The journey begins with Carlo Gesualdo da Venosa, the prince of madrigalists 
and one of the most authoritative musicians of the Italian Renaissance. 
It then proceeds beneath the austere profile of Vulture, Basilicata’s ideal 
northern horizon to an encounter with Emperor Frederick II, who issued his 
authoritative constitutions from Melfi castle. 
Continuing, the subsequent itineraries narrate the stories of Giustino 
Fortunato and Francesco Saverio Nitti, illustrious men who paved the way 
to the Unification of Italy and progress in Southern Italy. Further south, the 
foundations were laid for archaeological research in Basilicata by Michele 
Janora of Irsina, and physician Domenico Ridola, whose marvellous 
discoveries led to the opening in Matera of the region’s oldest museum, which 
still bears his name. 
The poetry trails are hallmarked by the names of great authors: Quintus 
Horatius Flaccus and his Carpe Diem; the unlucky young Isabella Morra of 
Valsinni, rediscovered by Benedetto Croce; and Rocco Scotellaro, the intrepid 
supporter of rural culture, still popular today, as well as Albino, the poet of the 
“rabatana”, whose verses in ancient Tursi dialect almost earned him the Nobel 
Prize for Literature. 
There is an itinerary in honour of Leonardo Sinisgalli, poet-engineer of 
Montemurro, tireless promoter of Italian culture in the 1900s, whom 
Basilicata chose as the icon for its celebrations of the 150th anniversary of the 
Unification of Italy. A route dedicated to Carlo Levi is steeped in literature 
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and art, and although he was not born in  Basilicata, it was where he found 
inspiration for his most important literary work, Christ Stopped at Eboli, and at 
his own request, he was buried at Aliano. Moliterno’s Michele Tedesco was an 
innovator of Italian art in the 1800s and a painter esteemed all over Europe.
The exploration of this Homeland of Brilliance closes with Don Giuseppe De 
Luca of Sasso di Castalda, friend and advisor to Pope John XXIII, as well as 
historian and writer to whom Giacomo Manzù dedicated his door in Saint 
Peter’s Basilica. 
These fourteen figures were chosen as “guides” with the opportunity to 
see material traces of  their existence, like dedicated cultural sites, homes, 
museums, libraries, but also to encounter many others who played an 
important role in this region, leaving their mark on monuments, places and 
landscapes: collector Camillo d’Errico, painter Giacomo Di Chirico, jurist 
and martyr Francesco Mario Pagano of Brienza, and patriots Francesco 
Lomonaco, Giacinto Albini and Giacomo Racioppi, painter and writer Maria 
Padula, to name but a few.
The guidebook was edited by the Centro Annali “Nino Calice” and is now 
available in English, adding another significant piece to the promotion of 
tourism and cultural in Basilicata, expanding the choice of existing itineraries. 
The publication enhances the pleasure of the journey of discovery with its 
seamless narrative woven from enchanting recommendations that explore 
parks, museums, villages, libraries, monuments, traditions, languages, milieus. 
A growing map being developed by Gianpiero Perri – general manager APT 
Basilicata until 2016 – which is under way in preparation for the imminent 
2019 appointment with Matera/Basilicata as capital of European culture.

Mariano Schiavone
Director General, APT Basilicata





«I still breathe in such 
unbearable pain...

And you still live, o 
heartless heart».

(Magrigali, Libro VI)

Carlo Gesualdo and San 
Carlo Borromeo, detail of 

altar-piece: The forgiveness 
of Gesualdo, by Giovanni 

Balducci, 1609

Unanimously considered by music historians 
to be one of the greatest Renaissance musicians, 
Gesualdo was one of the most eccentric figures 
on the music scene at the time, expressing 
his artistic genius to the full in madrigals for 
five voices. This form of music was developed 
towards the mid-fourteenth century and is 
the oldest poetical and musical form of the 
Florentine Ars Nova, intended for a cultured 
and sophisticated audience. Madrigals are based 
on correspondence between musical figures 
and images, and concepts covered by the lyrics, 
which the music explores in depth, emphasizing 
the content. To understand the skill of our 
“Prince of Musicians” fully, it is worth noting 
that madrigals were generally for two voices 
and rarely for three. The bass line could be 
sung or played on instruments, while the 
lyrics covered subjects such as love, politics 
and morality.
In one of his dialogues, Tasso praises 
the Gesualdo bloodline, describing how 
“... riluce lo splendore vetusto” (“... the 
venerable splendour shines”) in its crest, 
which features a rampant lion with five red 
lilies against a silver background, proving 
the nobility of the ancient Norman princes. 
The house of Gesualdo was one of the most 
illustrious and powerful in the Kingdom 
of Naples. Carlo, the prince of madrigals, 
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Venosa, Castello Del Balzo. Photo: Guido Alberto Rossi - APT Basilicata

was the fifteenth and last Lord of Gesualdo, in a line founded by Gesualdo, a 
seventh-century Lombard hero. 
His great-grandfather Fabrizio, an important contact for the Spanish crown, 
was appointed Grandee of Spain by Charles V, and was succeeded in 1545 
by Luigi IV, Carlo’s grandfather, who played an even more decisive role in 
the rise of the Gesualdo family. An intimate advisor and assistant to Philip II 
of Spain, he was rewarded for his services with new fiefdoms and immense 
wealth, enabling him to purchase the city of Venosa, birthplace of Horace, 
where he was subsequently invested with the title of Prince of Venosa by the 
Holy See. A lover of literature and the arts, he began the era of the Gesualdo 
family as patrons, and in order to increase the family’s power, he arranged 
a number of marriages that created ties with the Orsini, Carafa, d’Avalos 
and Caracciolo families. In this regard, of all Luigi IV’s children, Alfonso 
was the most successful, arranging the marriage of his brother Fabrizio to 
Geronima Borromeo, the pope’s niece. The future mother of Carlo, daughter 
of Margherita de’ Medici, was the maternal niece of Giovan Angelo de’ Medici, 
later Pope Pius IV, and sister to Cardinal Charles Borromeo, the saint after 
whom the San Carlo theatres in Naples and Lisbon are named. Carlo Gesualdo 
was born in Venosa on 8 March 1566. He spent his childhood at Palazzo di 
Torre Maggiore in Naples, owned by the Duke of Sangro, where his father 



7Carlo Gesualdo da Venosa

Fabrizio, a lover of literature and the arts, had created a circle of intellectuals 
and illustrious musicians, who provided the young Carlo with his musical 
training. 
From a very young age, Carlo showed an amazing talent and music soon 
became the great passion of his life. When he was nineteen, Gesualdo 
published his first motet Ne reminiscaris Domine delicta nostra (Oh Lord! 
Pardon our sins), almost a sinister omen in the light of the most shocking 
event in his life. At the same time, he received a penitential religious education 
with strict discipline. The Spiritual Exercises of Ignatius of Loyola stirred a 
deep sense of guilt within the sensitive and fragile mind of the young man.
The sudden death of his elder brother meant he escaped his predestined 
ecclesiastical career. A wife had to be found for him and the choice fell upon 
his handsome Maria d’Avalos, daughter of Carlo, Count of Montesarchio, 
and Sveva Gesualdo. Maria was six years older than her groom and already a 
widowed mother of two, but she was still considered the loveliest woman in 
the kingdom. With the dispensation of Pope Sixtus V, the marriage took place 
in Naples on 28 May 1586, in the church of San Domenico Maggiore. After 
their honeymoon, the bride and groom lived in the Neapolitan Palazzo di 
Torre Maggiore, while Carlo’s parents retired to their fiefdom of Calitri.  

Castello Del Balzo, courtyard and loggia
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A few years later, son and heir Emanuele was born. 
Totally absorbed by his music and his passion for 
hunting, the prince perhaps neglected his wife and 
she began a daring and imprudent affair with the 
Duke of Andria, Fabrizio Carafa, who was also 
married and a father of four. Upon discovering the 
affair, Gesualdo found himself forced by his station 
to avenge himself and restore his honour, and so 
he planned his vendetta. On 16 October 1590, he 
pretended to set out on a two-day hunting trip, but 
he returned that night and caught the two lovers 
in flagrante adulterio in his wife’s bedroom, killing 
them both. His actions were justified according to 
the law and customs of the time. Indeed, Viceroy 
Miranda, whom Carlo visited immediately in 
order to inform him of what had happened at 
Palazzo San Severo, exhorted him to leave Naples, 
not to flee from the law, but so as not to stir up 
the resentment of the families of the dead. It was 
therefore to escape the revenge of the Carafa family 
that Carlo took refuge in Gesualdo castle, where he 
lived for seventeen years, transforming the fortress 
into a splendid music-filled court that hosted 
the most famous musicians of the age and great 
cultural figures such as Torquato Tasso. 
In 1594 Carlo Gesualdo moved with great pomp 
to Ferrara, where his first two books of madrigals 
were published that same year, and where his 
wedding to Eleonora d’Este, niece of duke Alfonso 
II was celebrated with great ceremony. Here 
the prince created, intoned and composed bold 
new music, played the lute and Spanish guitar, 
illuminated by the lively cultural atmosphere of 
Ferrara’s court. He initially lived in the Palazzo 
dei Diamanti in Ferrara, but soon set off on a 
long trip. In Venice, a city he loved very much, 
immersed in composition and impatient with the 
duties expected of him due to his princely rank, he 

Maria D’Avalos, detail of pain-
ting in the Cappella Carafa, San 
Domenico Maggiore, Naples

Title page of the Libro Primo 
dei Madrigali, Ferrara, 1594

Eleonora d’Este, detail of The 
Pardon of Gesualdo by Giovan-
ni Balducci
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sought to avoid circumstantial meetings 
with the local authorities. He deferred 
the meeting with the Doge day after day, 
until finally accepting it with ill grace, 
while he was much more interested in 
meeting the great Venetian composer of 
the time, Giovanni Gabrieli: only when 
discussing music did his conversation 
become animated, as ever. His return to 
Ferrara, after a seven-month absence, 
marked a turnaround in the cultural life 
of the city. The presence of the musician 
prince at court led to a moment of glory 
for the Ferrarese Academy, which also 
influenced important musicians such as Marenzio 
and Monteverdi. In March 1596, due to tensions 
with his brother-in-law Cesare and slander about 
his presumed love affairs and ill-treatment of 
his wife, Carlo left the city for ever and spent the 
final seventeen years of his life withdrawn from 
the world, in his beloved Gesualdo family seat. 
These were the years characterized by mental 
and physical disorders, and religious fixations, 
punctuated with illnesses and losses: the serious 
illness of his wife, the loss of his two 
sons, little Alfonsino and 20-year-old 
Emanuele, and of his uncle Alfonso, 
archbishop of Naples. In this exhausting 
mental and physical state, the prince 
developed a sometimes morbid 
veneration of Saint Charles Borromeo, 
his mother’s brother. Evidence of this is 
still apparent in the great altarpiece of 
the church of Santa Maria delle Grazie 
at the Capuchin convent in Gesualdo, 
painted in 1609 by Giovanni Balducci, 
depicting Saint Charles in the act of 
interceding for his nephew, portrayed 

Portrait of Carlo Gesualdo, 
from the book by G. Iudica, 
Il principe dei musici. Carlo 
Gesualdo da Venosa, 1997

Below: letter from Carlo Ge-
sualdo to the Duke of Modena 
to inform him of the death of 
his son, Alfonso (Gesualdo, 23 
October 1600)
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alongside him in a black cloak and lace collar as he receives, together with his 
wife Eleonora, forgiveness for his sins from Christ in benediction. Within this 
context of long-suffering contrition, he created his final masterpieces of sacred 
music, responsories for Holy Week, together with his last two books, the fifth 
and sixth of madrigals. The pages are filled with melancholy and personal 
suffering, and yet this period was certainly his most prolific on a musical and 
cultural level, and the castle was frequented by illustrious scholars, including 
Torquato Tasso and Giovan Battista Marino. His musical style, characterized 
by sudden changes of tone and intense emotion, is surprising in the originality 
and modernity of certain harmonious solutions. His choice of subject matter 
also went against the Arcadian and Petrarchan poetic fashions of the time. 
Carlo Gesualdo drew inspiration from the words of contemporary poets and 
his writings focus on his feelings and his experiences, such as the many aspects 
of amorous passion and the thought of death.

Giovanna D’Amato 

Io pur respiro...
Immersive museum itinerary on the life and work 
of Carlo Gesualdo, Prince of Venosa

The Basilicata Region has established a Scientific 
Technical Committee to coordinate a wide range of 
events, not only at a local level, to celebrate the fourth 
centenary of the death of Carlo Gesualdo da Venosa 
in 2013, and whose initiatives have been extended to 
the 450th Anniversary of his birth in 2016.
In this context we find “Io pur respiro...” (I still breath 
...), a museum itinerary on the life and work of Carlo 
Gesualdo in the Castello del Balzo in Venosa, the 
place where the famous musician was born.

Info: URP Comune di Venosa  
tel. +39 0972 308631
urp@comune.venosa.pz.it
www.celebrazionigesualdiane.it
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Venusia, from the Romans to the Normans

Opened in 1991 along with the Parco Archeologico, Venosa’s Museo Archeologico 
Nazionale is housed in the ramparts and corridors connecting the towers of the Castello 
Pirro del Balzo. It tells the story of the important Latin colony of Venusia, founded by the 
Romans in 291 BC. In 1996 a new section dedicated to prehistory was added, with the 
display of artefacts from the Lower Paleolithic to the Bronze Age. The museum, divided 
into sections dedicated to the occupation of the territory in pre-Roman times, the first 
phase of Romanization, and to the Republican, Augustan and Imperial Ages, traces the 
life of the colony with reference to the monumental evidence unearthed in the course of 
archaeological excavations.
The museum contains numerous inscriptions that clearly show the social stratification of 
the Roman colony.
The last section is dedicated to late antiquity and the medieval period. An important aspect 
of the city’s history is linked to the presence of a thriving Jewish community, documented 
between the 4th and the 9th century AD, with numerous funerary inscriptions, mainly 
from the catacombs and amphitheater.

Museo Archeologico Nazionale di Venosa
Castello Pirro del Balzo
Piazza Umberto I - Venosa (PZ)
Tel. and fax 0972 36095
e-mail: museoarcheo.venosa@gmail.com
Museum opening times: 9.00am - 8.00pm 
Monday-Sunday
2.00pm - 8.00pm Tuesday
Parco Archeologico opening times: 9.00am 
to 2.00pm (except Tuesdays). For afternoon 
visits, written requests must be sent to the 
Superintendent and authorization obtained.
Jewish Catacombs, opening times: may be visited 
with permission of the Superintendent, from 
Monday to Friday from 9.00am to 1.00pm.
Parco Paleolitico di Notarchirico, opening times: 
may be visited after a written request has been 
submitted, from 9.00am to 1.00pm, Monday to 
Friday.
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Quintus Horatius Flaccus, known as Horace, was 
born on 8 December 65 B.C. in ancient Venusia, 
a Roman colony on the border between Lucania 
and Apulia. The little we know comes from the 
poet himself, who talks about his life in his Epistles 
and in his Satires, and from a very brief biography 
(The Life of Horace) by Suetonius. Even the origin 
of his name is uncertain, probably deriving from 
the tribe to which Venosa belonged or even from 
the gens Horatia, while flaccus (flaccid, dangling) 
was a generic surname that probably came from 
a particular physique and was common to many 
Roman families. We know that his father was a 
freedman, that is to say a freed slave who had 
served the public of Venosa, where he had almost 
certainly arrived from Syria, or from elsewhere in 
the East, when Venusia must have been the first 
stop and the first market (where slaves would also 
have been sold) on the strategic route between 
Brindisi and Rome. Hence many scholars (first and 
foremost Braun) suggest his paternal family may 
have been Jewish in origin, from the Israelites of 
Alexandria who arrived in Rome during the final 
decades of the Republic, and of whom we still have 
direct evidence today in the epigraphs in the Jewish 
catacombs in Venosa. 
The poet’s works make no mention of his mother, 
who died when he was still very young. Humble 
conditions and modest resources did not stop 
his father (who owned a small plot of land and 
a small house) from leaving the outlying colony 

«Why change our homes 
for regions under

another sun? 
What exiled man

From self can sunder?»

(Odi, 23 a.C.)

Bust of Horace at the Pincio, 
Rome, Villa Borghese
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with his young son, who had been taught by 
Flavius, the best teacher in the area, and moving to 
Rome to have his son educated on a par with the 
children of senators and equites. Here he became 
an auctionum coactor or tax collector, a lucrative 
profession that enabled him to provide the young 
Horace with the best education: firstly in Rome, 
where he studied under Orbilius Pupillus, a teacher 
from Benevento who introduced him to classical 
authors and the Iliad; then in Athens, where 
his father, just before he died, sent him to study 
philosophy at the age of 20. 
He was in Athens in 44 B.C. when news arrived 
of the conspiracy against Caesar during the Ides 
of March. The following year he joined the army 
of Brutus, who had come to Macedonia as pro 
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praetore, in the war against Octavian and Antony. 
With the rank of tribune (reserved for the heirs 
of noble families), he took part in the Battle of 
Philippi in 42 B.C., which ended in triumph for 
Octavian and put an end to the civil war. He 
managed to save himself, although not without 
some dishonour, as he himself recalls in his 
Odes, having thrown away his shield and fleeing. 
Following an amnesty granted by the triumvirs, 
he returned to Rome in 41 B.C. He was twenty-
four and had nothing and no one, as his father 
had passed away and his land and home had been 
confiscated. 

Venosa, Piazza Orazio  
in the 1920s 
[Archivio Luccioni]
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Venosa, archaeological area: on the right, the Roman amphitheatre, and on the left the Chiesa 
della Trinità and the Incompiuta (photo: Guido Alberto Rossi - APT Basilicata)
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He found a modest job as a quaestor’s clerk (scriba 

quaestorius) and began writing his first satires and 
epodes, in the style of Lucilius and Varrone. He 
acquired a certain notoriety, which brought him 
into contact with Varius and then the great Virgil, 
who spoke about him to Maecenas, Octavian’s 
powerful minister, who was a friend and protector 
to him for the rest of his life. Horace himself 
recalls the decisive role played by his two friends, 
rather than by his works, in his acquaintance with 
Maecenas. Indeed, during their first meeting in the 
spring of 38 B.C., the young poet was overcome 
and only managed to stutter a few words. However, 
within a few months he had already earned a space 
within his inner circle, and in 37 B.C. he travelled 
with Maecenas and Lucius Cocceius Nerva on a 
delicate diplomatic mission to foster peace between 
Octavian and Antony (who governed the Orient), 
later described in the famous fifth satire of the first 
book known as Journey to Brundisium (a journey 
during which he returned to Venosa for the last 
time and which many claim is commemorated 
in the famous Fons Bandusiae). A few years later, 
probably around 33 B.C., Maecenas gave him a 
villa and estate in Sabina, in the countryside north 
of Rome. Free of work and the worry of providing 
for his daily needs (that otium that the poet always 
celebrated), he left Rome and devoted himself 
to his poetry, near the River Aniene and on the 
slopes of the “amoenus Lucretilis”, almost certainly 
the present-day Mount Libretti, which must have 
reminded him of the countryside where he was 
born. He cut himself off increasingly from city life, 
devoting himself to writing, despite Maecenas’ 
famous invocations (in the Epistles) for his distant 
friend. He even refused the role of secretary to 
Augustus who, despite his past in Brutus’ army, 
had got to know him and welcomed him in a very 

House of Horace

Piazza Orazio

Fontana di Messer Oto

Fontana Angioina



19Quinto Orazio Flacco

friendly manner. In 35 B.C., he published his first book of Satires, in 30 B.C. 
he published the second, and in 29 B.C. he published his Epodes. In 23 B.C. 
he published the first three books of the Odes, followed by the Epistles in 20 
B.C. Three years later, in 17 B.C., the emperor entrusted him with the task 
of celebrating the empire, which resulted in the hymn Carmen Saeculare. In 
13 B.C. he published the fourth book of the Odes. Five years later, Maecenas 
died in September, 8 B.C., not without firstly having recommended his friend 
to Augustus (“Horatii Flacci ut mei esto memor”). However, Horace died 
suddenly just two months after this (perhaps of a heart attack), at the age of 57. 
It was almost as if he were keeping a promise he made, in which he declared he 
would leave the world together with his friend and benefactor, and was even 
buried near him on the Esquiline Hill.

One of the most famous portraits of Horace is painted by 
the painter from Basilicata, Giacomo Di Chirico (Venosa 
1844-Naples 1883). One of the leading Italian artists of 
the late nineteenth century, Di Chirico joined the Parisian 
fashion house of Adolphe Goupil, who bought one of his 
most famous paintings, A Wedding in Basilicata. The Horace 
portrait is part of the permanent collection of the Pinacoteca 
Provinciale di Potenza.

Giacomo Di Chirico also 
painted the portrait of Camillo 
D’Errico (1821-1897), the 
enlightened mayor of Palazzo 
San Gervasio, who was 
responsible for the creation of 
one of the most important art 
collections in southern Italy.
The Pinacoteca d’Errico in 
Palazzo San Gervasio brings 
together over 300 canvases and 
500 prints (17th-19th centuries) 
by artists such as Salvator Rosa, 
Abraham Brueghel, Gaspare 
Traversi, Francesco de Mura, 
Andrea Vaccaro, and Francesco 
Solimena.
The collection is on display at 
the Museo d’Arte Medievale e 
Moderna in Palazzo Lanfranchi 
in Matera and, with temporary 
exhibitions, at the Palazzo 
d’Errico in Palazzo San 
Gervasio (Potenza).
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The castle courtyard during the Aglianica Wine Festival
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In the hilly territory extending south-east of Venosa, bordered by the River 
Bradano, we find Acerenza, the impregnable medieval city that Goths and 
Lombards adopted as a strategic centre for their garrisons. “Argentia sane 
propter munitissimam loci positionem”, was how Paolo Diacono defined it in 
his Historia Langobardorum. It was a safe refuge in Medieval times and the 
destination of many migrants. At the centre of the diocese, Acerenza has one of 
the finest cathedrals in southern Italy. Built between the 11th and 13th centuries, 
when the city was elevated to a metropolitan archdiocese, the church of Santa 
Maria Assunta e San Canio Vescovo stands on the remains of an early Christian 
church, in turn built on a Roman temple dedicated to Hercules Acheruntinus. 
The monumental architecture testifies to the presence of skilled French workers, 
who arrived in the wake of the Normans. The crypt contains the tomb of the 
Ferrillo family, to whom we owe the restoration work of the 16th century, and 
contemporary frescoes by Giovanni Todisco da Abriola.
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On the night of 26 December 1194, the feast 
of Saint Stephen, in Jesi, in the Ancona Marca, 
Queen Constance, heiress of the Normans and 
daughter of Roger II, the great founder of the 
Kingdom of Sicily, gave birth to the eldest son of 
Henry VI, Emperor of the Germans and son of 
Barbarossa. She called the baby boy Constantine 
(the name with which the German princes elected 
him king in Frankfurt), left him to be brought up 
by the Dukes of Spoleto, and joined her husband 
in Sicily, where he had travelled especially from 
Germany, quelling another uprising on Christmas 
Day, crowning himself King of Sicily in Palermo 
Cathedral. 
In this way she placed in the hands of the 
unwitting child the future of what was the last 
of the Roman empires, as envisioned by his 
grandfather in his idea of changing the elective 
German monarchy into a hereditary Roman 
Empire. In the hands of her son because, 
despite having prepared for it, Henry did 
not see his dream come true, dying in 
Messina, in the summer of 1197, from 
a fever contracted, as was often the case 
with Northern princes, because they were 
not used to the climate in the south of Italy. 
Henry had seen his son only once: the day of 
his baptism in Foligno when, in the presence of 
nobles and cardinals, he was given the name of 
his grandfathers: Frederick and Roger. His uncle, 
Philip of Swabia, was on his way there to take 

«The first European 
to my taste, that 

magical, intangible and 
inconceivable being;
that enigmatic man 

predestined for victory 
and ruin.»

(F. Nietzsche)

Recto of a half augustalis 
showing the effigy of 

Frederick II
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him to Germany, when his mother sent some counts from Apulia and after 
taking him to Palermo, she had him crowned King of Sicily, on the feast of 
Pentecost, in 1198.
Thus the monarch who would amaze the world was removed from the 
land of his father by his mother, to be brought up elsewhere from early 
childhood, the first episode in that decisive fatality that shadowed Frederick 
from his infancy to the end of his days and his empire. 
Notwithstanding his mere four years of age, Frederick inherited the 
northern lands up to Denmark and Poland to the east; England and 
France were vassal and tributary states; Burgundy, Castile and all of Italy 
(including the papal estate but excluding Rome) were under the emperor. 
With Sicily and the throne of King of Africa that the Normans had 
assigned themselves, a gateway to the East was also opening. But again, 
fate intervened in the life of the Staufen and in November his mother 
Constance died, although she had arranged in good time for his tutelage 
until the age of fourteen to be entrusted to Pope Innocent III. Thus the heir 
to the throne found himself alone, in a court and in a realm – entrusted 
to bishops as mandated by the Pope – in which all the power of the time 
converged. This included both the Eastern and Western worlds: the 
Germans of Henry VI, the French of Walter of Brienne, the Sicilians and 
the continental part of the reign (Puglia, Basilicata, Naples, and Daunia), 
the Saracens, Genoa and Pisa, and the papal troops. 
While Germany was entrusted to his uncle Philip and the Guelf Otto of 
Brunswick, Frederick spent the next ten years in the courts of Puglia and 
Sicily, wandering markets, streets, castles, mosques, libraries, and growing 

1. Jesi, Costanza 
d’Altavilla and the 
birth of Frederick 
II (Miniature from 
Giovanni Villani’s 
Cronaca, Vatican 
Library);
2. Costanza 
entrusts Frederick 
to the Duchess of 
Spoleto (miniature 
from the Liber ad 
honorem Augusti 
by Pietro Eboli, 
Burgerbibliothek, 
Berne)

1 2
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up as the legendary “puer Apuliae”, a boy king among his people, with the 
genteel but biased protection of the pope, who married him to Constance of 
the Spanish Aragons before dissolving the tutelage in 1208. 
Aged fourteen, Frederick found himself ruling Italy and its characteristic 
chaos alone, when he received news that his uncle Philip had been murdered 
in Germany by a Guelph conspiracy: the last of the Staufen, the rightful heir 
to the throne, was forced to leave his motherland and – for the first time – 
travel to his fatherland. The trip was nothing short of a miracle: without army 
or funds, with no knowledge of the German language, entrusted to the Pope’s 
aide, to the presumed loyalty of only a few German princes, and the weight 
of the Staufen name to bear, he sailed from Palermo, coasting the mainland 
as far as Rome, then on to Genoa, Pavia, along the Lambro to Cremona; then 
Mantua, Verona, Trento, then west to cross the Alps, reaching Chur and then 
Konstanz. Meanwhile the German princes had excommunicated Otto and 
elected Frederick, who entered Basel as a seventeen-year-old emperor. 
Another four years passed before internal revolts were placated and there was 
a coronation, at Aachen, in 1215, in the presence of his wife Constance and of 
his eldest son, Henry. Now the “son of Apulia, the infant King” was twenty-
one years old and had only one more crown to conquer: that of Jerusalem, 
that of the king of the world.
Under Pope Honorius III, who succeeded the great Innocent, and against 
all the anti-imperial forces, Frederick returned to Italy to prepare a crusade 
intended to restore the Holy City to the Christian West. In 1222, after the 
death of Constance, he married a very young Isabella, daughter of King John 
of Jerusalem, a Syrian Princess whose only dowry was her crown. 

3. The young 
Frederick 
II on a 
reconnaissance 
mission to his 
castles; 
4. Bard at 
the Swabian 
Court (Codex 
Manesse, 
University 
library of 
Heidelberg)

3 4
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She died six years later, after giving birth to Frederick’s second son, Conrad. 
In June 1228, Frederick II sailed from the port of Brindisi at the head of 
forty galleys bound for Cyprus. Surprisingly, he was excommunicated by 
the successor of Honorius: Hugo of Ostia, a Franciscan friar who took the 
name of Gregory IX. Nevertheless, on 17 March 1229, he entered Jerusalem 
in triumph, without waging battle and merely thanks to a chain (yet again) of 
coincidences, relationships and personal abilities, decisive encounters (like 
the friendship that lasted a lifetime with Sultan Al-Kamil and Emir Fahr-
ed-Din). He crowned himself the following day, in the Church of the Holy 
Sepulchre, thereby reaching the last peak of the Christian Empire. Upon his 
return to Italy he made peace with the Pope, in Anagni, and Frederick II had 

Melfi, Norman-Swabian Castle, photo APT

Constitutiones Regum Regni Utriusque Siciliae mandante Friderico II Imperatore
Città del Vaticano, Biblioteca Apostolica Vaticana, cod. Regin. Lat. 1948, fol. 4r
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no further crowns to be worn nor titles to conquer: 
now he had to devote himself to consolidating his 
power. He did it in the most modern way possible, 
organizing for the first time a kingdom as a unitary 
state, the forerunner of the great signories and great 
princes of the Renaissance, with its own economy, 
its own education, laws, army, and fleet. 
In August 1231, the constitutions (the Liber 

Augustalis, the first major legal code after 
Justinian and the only one of its kind in the 
Middle Ages) were promulgated from Melfi 
castle. The castles of Melfi and Lagopesole are the 
first things that come to mind when considering 
the Swabian reign, in Basilicata in the first half 
of the thirteenth century. Imperial documents, 
deciphered by Winkelmann some seven centuries 
later show how the entire area of the Vulture 
and northern Basilicata was under the control 
and care of the monarchy’s Statuta Officiorum: 
from Melfi to Monticchio, Lavello to Gaudiano, 
Rionero to Rapolla to Lagopesole; and Acerenza 
and Palazzo San Gervasio and 
Genzano; and Venosa and Avigliano 
and Monteserico and San Fele ... 
little matter if they were “domus” 
or “castrum”, in 1241 they were 
officially registered as imperial 
houses and castles to be repaired 
or completed. There existed, 
therefore, foundations to which 
the masters of the kingdom (led 
by the Cypriot Philippe Chinard) 
made improvements, changes 
in style, use and disposition, by 
order of the emperor. The castle of 
Lagopesole was perhaps the only 
exception: despite its uncertain 
origin (probably Saracen), it is 

The Emperor hunting 
(miniature from L’art de 
la chasse des oisiaus, Paris, 
Bibliothèque National de 
France, MS fr. 12400, early 
14th century)

Castello di Lagopesole
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certain that as early as 1137 it hosted the great Council of Melfi and shortly 
afterwards was also where Pope Innocent II met Emperor Lothair III. It is 
also the place, according to the great art historian Emile Bertaux, that comes 
closest to a project ordered personally by the Swabian emperor, who turned 
a simple “domus” into a castle, perhaps inspired by the monasteries of 
Teutonic order of his fatherland. 
In Melfi, the fortification had already been built by the Normans but 
Frederick definitely intervened because it was home to the vital treasury 
of the realm. It was then changed completely by the Anjous, the Dorias, 
by plundering and earthquakes, although its Medieval layout remained 
recognizable. Palazzo San Gervasio was another hunting lodge and 
farm, commissioned directly by Frederick, who ordered building of the 
courtyard, stables, and imperial apartments. The sanctuary of Monteserico, 
near Genzano, may well have existed already, but it was undeniably 
refurbished by the emperor because it was one of his most frequent stops 
in his long hunting trips. These are now the four places in Basilicata where 
Frederick’s direct intervention in building or conversion, or even the urban 
surroundings, are most evident.

The Castello di Monteserico 
was built in the 11th century 
in a strategic location on the 
border between the Byzantine 
territories of the central and 
lower Valle del Bradano 
(Montepeloso, Matera and 
Montescaglioso) and those 
previously under the control 
of the Lombards and then the 
Normans, in north-eastern 
Basilicata. 
The fort, with the surrounding 
village spread over the hillside, 
in the thirteenth century 
became a domus linked to the 
exploitation of the agricultural 
resources of the fertile land, 
then the royal domain of 
Frederick II. In the following 
centuries it belonged to the 
Grimaldi and Sancia families 
and became municipal 
property in the late 1980s. 
(source: Ministry of Heritage and 
Culture)
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Moreover, he gathered around him the best 
minds and workers of those districts: Pier 
delle Vigne, from Capua, who drew up the 
Constitutions of Melfi with Frederick; Roffredo 
of Benevento, one of the greatest jurists of the 
time, to whom he entrusted the foundation of 
the University of Naples; in Salerno, the school 
of medicine; in Melfi, the high court of accounts; 
in Lacuspensilis, his falconers and breeders, who 
learned falconry from the Arabs: “When we were 
in the Orient, we noticed that the Arabs also use 
a hood for falconry. The Kings of Arabia sent 
us their falconers, experts in this art, with many different types of hawks”. 
Between Foggia and Capitanata, his imperial guard, the Saracens, initially 
driven out from the mountains of Sicily, later became his most faithful 
servants, great experts in breeding horses and exotic animals, including 
cranes, wild geese, waterfowl, herons, pelicans, sent from Lucera to the various 
castles in the kingdom ... De arte venandi cum avibus, on the art of hunting 

The Castello di Palazzo San 
Gervasio, currently being 
restored, is at the end of Corso 
Manfredi, the main road 
running through the historical 
centre of the town.
After restoration work has 
been completed, it will be 
possible to visit the castle 
interiors and grounds.

The Castello di Lagopesole is located on the hill 
overlooking the Valle di Vitalba. Hunting lodge 
and residence for summer leisure, it was built by 
Emperor Frederick II in 1242. [...] The Angevins 
completed it restoring its roofs and providing it with 
an aqueduct, stables and a pond in front where eels 
were reared, taken from the lakes of Versentino and 
Salpi [...]. 

Since the summer of 2011, in addition to the 
permanent exhibition documenting the medieval 
excavation of the site, the castle has been home to 
the multimedia museum “Il Mondo di Federico II”. 
During the summer, the museum puts on shows 
dedicated to the life of Emperor Frederick II, in the 
inner courtyard of the castle.
(source: Ministry of Heritage and Culture)

The castle in Lagopesole is also home to the Centro 
dei Lucani nel Mondo “Nino Calice” and the Museo 
dell’Emigrazione, a hands-on, interactive museum 
on the history of emigration from Basilicata, from 
the Unification of Italy until the present day.
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Frederick II at court with 
the poets (Palermo, Palazzo dei 
Normanni)

Below: Images from the 
hunting treatise, De arte 
venandi cum avibus 
(Vatican Library)

with birds, was written in these 
valleys and woods, marking 
the beginning of experimental 
science in the West, just as the 
Constitutions had been “the birth 
of modern bureaucracy”.
Not to mention Michele Scoto, 
Nicolò Pisano, Fibonacci: 
philosophy, mathematics, 
law, medicine, veterinary 
science, poetry, architecture, Arab and the 
Franco-Provençal, Greek and Hebrew culture. 
His contemporaries called him – not without a 
mixture of wonder and horror – the transformer 
of the world, the “Stupor Mundi” that inspired 
Dante’s De monarchia. He left these transformed 
lands to return to Germany, to claim his crown, 
and be betrayed by his son, Henry who was 
imprisoned in Rocca San Felice, near Melfi, and 
committed suicide aged thirty. He returned five 
years later to address the last obstacle to the 
supremacy of the empire and the most powerful: 
the Church of Rome. 
Frederick had now married for the third time: 
Isabella, sister of Henry III of England, and 
upon his return to Italy, he found himself 
excommunicated again, despite having sent his 
brother-in-law, Richard of Cornwall, to lead the 
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Monogram of Emperor 
Frederick II, King of Sicily 
and Jerusalem

English Crusaders and negotiate peace on 
his behalf in the Holy Land, after the Muslim 
Prince Erak had reconquered Jerusalem, 
exterminating the Templars. The emperor 
decided to march on Rome and the cities of 
the north, with an army whose like was never 
seen before. But when he reached the gates 
of Rome he was met with the news of the 
death of Gregory IX, so he desisted from his 
plan. The newly-elected pope was Sinibaldo 
Fieschi, a Genoese count, who took the 
name of Innocent IV. His nephew was one of 
Frederick’s most trusted, so he was received 

and acknowledged as a devoted son of the Church in June 1244.
Now that he was “Dominus Mundi”, Frederick wanted only peace, but it 
was a short-lived illusion: the papacy was determined to exploit the many 
anti-imperial forces against the man who had dared usurp the primacy, and 
cast so much doubt on his existence and on his secularization, his temporal 
power, in the same way as Frederick’s other great contemporary, Saint 
Francis of Assisi. The emperor had returned to Melfi when he received news 
of his defenestration and a curse on all his bloodline, including his fourth 
wife, Bianca dei Lancia. All orchestrated by Ranieri of Viterbo under the 
guidance of the pope, after the Council of Lyon in 1245. 
Frederick decided to travel up the peninsula once more, with the intent of 
going to the pope first (with the mediation of King Louis IX, the French 
saint, his close and sincere friend, preparing to set sail for his disastrous 
crusade) and then to his son Conrad in Germany. The Guelph cities, 
however, led by Parma, had rendered Italy ungovernable and he suffered the 
worst defeat of his life at Borgo San Donnino, where 4,500 imperial soldiers 
were captured or killed, including the Grand Master of the Court and his 
friend Taddeo of Suessa; the crown and the imperial treasury were looted. 
In Cremona, he was betrayed by his best friend and advisor, the very Pier 
delle Vigne who had contributed so much to the foundation of the kingdom; 
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his son Enzio was captured 
by the Bolognese who 
nonetheless maintained 
him for twenty-two years 
until his burial with royal 
rites in Bologna’s San 
Domenico church, in 1272. 
The Emperor escaped the 
ambush and left from Pisa 

to return by sea to the Kingdom of Sicily to regroup. He had the support of 
the secular princes of Europe, who had turned to him and not to the pope 
after the failure of the crusade and the capture of King Louis IX. Frederick 
was more than ever determined to reach Lyon and make Innocent IV face 
up to his responsibilities. He spent the summer and autumn in Lagopesole 
and Melfi, probably hunting; in early December he went to Foggia, where 
he succumbed to an intestinal fever that became an infection, leading to 
his death in Fiorentino castle on 13 December 1250, just days before his 
fifty-sixth birthday. He was buried in Palermo Cathedral, near the graves 
of his parents, in the majestic porphyry sarcophagus that he himself had 
commissioned from the master sculptors of his kingdom. 
“Destroy the name and body, seed and progeny of this Babylonian,” had 
shouted the pope and his cardinals: grandchildren, daughters-in-law, 
men and women and children, from Conrad to Manfredi to Frederick of 
Antioch, all were imprisoned, killed, left to die of starvation after decades 
of imprisonment. “The sun of the world, which shone over the nations, has 
set; the sun of justice, which brought peace, has set ...” wrote Manfredi to his 
brother Conrad. But the changes which Staufen had brought and heralded, 
and of which Dante was the final expression, were already underway or 
would become apparent in the Renaissance that was already on the horizon: 
“warlords, lords and tyrants like the splendid, learned, wise Dukes of 
Florence, Urbino, Ferrara, and at long last, cities and city states, were all 
simply the heirs of Frederick II” (E. H. Kantorowicz).

Coronation of Manfredi, 
King of Sicily, Miniature from 
Chigi Codex (Vatican Library)
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The Melfi Area, meeting place of peoples and cultures
The history of this area in ancient times unfolds in the rooms of the Museo Archeologico 
Nazionale “Massimo Pallottino” in Melfi, housed in the Norman-Swabian castle.
Established in 1976, also following the donation to the State of the Castle by the Princes 
of Doria Pamphili, the last owners, this museum documents the history of the indigenous 
settlements in Daunia (Melfi, Lavello, Banzi) and Northern Lucania (Ruvo del Monte, 
Ripacandida) that populated these areas from the 7th century BC onwards.
The rich grave goods of the indigenous elite clearly indicate relations during the 6th and 
5th centuries BC with the Greek and Etruscan world, due to the central position of this area 
in the communications system linking the different parts of southern Italy. The road from 
Ofanto to Sele in fact allowed connections with Etruscan Campania and the Tavoliere, and 
the River Bradano with the Ionian coast of Magna Graecia. The refined imported objects 
and their composition in the grave goods highlight the adoption of Greek models in ritual 
practices related to important events in the society of the time: birth, marriage, banquets, 
war, and the hope of salvation. 
The castle, initially an early Norman fortress, assumed strategic importance under Frederick 
II and became a centre for the promulgation of the first code of laws of the Middle Ages, the 
“Constitutiones Augustales”, leaving a lasting mark on the history of the area.

Museo Archeologico Nazionale 
“M. Pallottino”
Via Normanni, Melfi (Potenza)
Tel. fax +39.0972 238726
e-mail: sba-bas.melfimuseo@beniculturali.it
Opening times: 
9.00am - 8.00pm Tuesday-Sunday 
2.00pm - 8.00pm Monday
Closed: 1 January; 25 December (unless special 
openings are envisaged as the part of national 
initiatives by the Ministry of Cultural 
Heritage and Activities and Tourism)

Sala Doria
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On 19 July 1868, Filomena Coraggio, wife of 
Vincenzo Nitti, gave birth to her eldest son 
Francesco Saverio, in 96, Via Castello, Melfi. 
The Nittis were a middle-class family of the Italian 
South, dedicated to the study of professions, like 
that of physician exercised by Francesco Saverio 
Senior, of whom Vincenzo was the youngest 
child. Nonetheless, his last-born son did not 
follow the family tradition and left his medical 
studies to devote himself to business and politics. 
Far removed from the family’s liberal traditions 
(Francesco Saverio Senior was killed by Crocco and 
his gang when he refused to praise the Bourbons 
during the occupation of Venosa, uttering “Long 
live Garibaldi!” as he crumpled to the ground), 
Vincenzo approached the International Socialists 
and maintained close contacts with the followers of 
Mazzini and Garibaldi, first against the Bourbons 
and then against the brigands. While in hiding in 
the Vulture woods, he met a young countrywoman, 
Filomena, and at only eighteen years of age, in 
1867, he married her, going against his family. 
“A difficult, poor life,” remembered Francesco 

«True wisdom means thinking as a pessimist,
since the nature of things is unjust and cruel
and illusion is weakness; but, in practical life

and as far as possible, acting as an optimist, since
no energy, no effort of kindness

and love should ever be entirely lost.».

(Meditazioni e ricordi, 1952)
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Saverio Junior years later, due to the economic 
difficulties arising from his father’s character, a 
demanding man, of great moral rigor, but whose 
surliness often rendered him incompatible with 
the work he had chosen for himself. Nonetheless, 
this did not prevent him regretting having left his 
studies and transferring to his son his own failed 
aspirations, even at the cost of great sacrifice. The 
young Francesco was thus sent off to study, first 
at Ariano, then Potenza, where he finished his 
primary education. In 1878, he won a scholarship 
to the Liceo Ginnasio “Salvator Rosa” high school 
for what were challenging but instructive years, far 
from home and under the tutelage of the Gianturco 
family, friends of his father. In 1882 he graduated 
from the fifth grade and moved to Naples, where 
he received his secondary school diploma the same 
year. 
Increasingly difficult economic conditions 
prevented him from continuing high school on a 
regular basis but thanks to help from his father’s 
acquaintances like Spirito, Ciccotti and, above 
all, Fortunato, after four years in Naples he was 
able to enrol at the Faculty of Law, although he 
attended the most diverse classes, from economics 

Melfi in the early 20th century: Via Carmine [Ar. Luccioni]

July 1894, Venosa, Badia della 
Trinità, Nitti near Antonia 
Persico

Antonia Persico, 1896

Nitti in 1890
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to aesthetics (where he met Croce in 1883). He studied and worked, day and 
night, as a proofreader or correspondent for a number of reviews, graduating 
in 1890. Fortunato had been right to welcome him upon his arrival years 
earlier: “I met young Nitti, from a venerable but very poor middle-class family 
from my homeland, who has come to Naples with his father, mother and three 
sisters, whom he literally supported for several years, with his hard, humble 
office work; and I was fond of him because he was truly heroic and talented, 
and eager to learn [...].” To him, young Francesco dedicated his first essay on 
Italian migration and its opponents, published by the Piedmontese editor Roux. 
Again, thanks to a recommendation from Fortunato, he left Il Corriere di Napoli 
and became correspondent for the Gazzetta Piemontese (now La Stampa) and 
Il Resto del Carlino, which brought him some earnings. In Fortunato’s salon 
he came into contact with the Liberal Right, forsaking his youthful ideals of 
Mazzini stamp, and came to admire Turiello, Crispi and Giolitti. 
In 1891, again for Roux, he published Il Socialismo Cattolico [Catholic 

Socialism], which brought him to national attention and was translated into 
various languages, but to earn a living, he continued as a journalist, frequented 
the study of Emanuele Gianturco, and accepted the post of examination 
commissioner at Montecassino and at Cava dei Tirreni.
In the new government of his friends Lacava and Gianturco, he was offered the 
post of external member of the labour and welfare committee. With Scarfoglio 
and Serao, he founded Il Mattino, becoming one of its editors. It seemed that his 
years of struggles and huge sacrifices were now behind him. In 1893, he held his 
first course in political economics at the university, waiting for a competition 
he wanted to take part in. In 1894, he was invited by Federico Persico, Dean of 

Melfi in the early 20th century: Strada Bagno and the Piazza with the market [Ar. Luccioni]
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the Faculty of Law, to give a lecture at the prestigious 
Circolo Filologico in Naples and here he met 
Antonia, a daughter of the distinguished professor 
and the Marchioness Cavalcanti. He married the 
love of his life on 30 July 1898, with Fortunato as his 
witness: “I couldn’t have asked a more affectionate 
and long-standing friend,” wrote thirty-year-old 
Nitti. As the Naples competition failed to materialize, 
he obtained a professorship at the Faculty of 
Agriculture, in Portici, but in 1899 he was appointed 
professor in Naples.
These were the years of North and South, of political 
struggles with the Socialists in Naples, studies 
and essays for a renewed policy for the South of 
Italy. In 1902, he published La Città di Napoli 
[City of Naples], the famous essay that attracted 
the attention of Einaudi and Giolitti and that 
elevated the young Basilicata professor to a key 
role in Italy’s cultural and political landscape. In 
1904, he was elected deputy for the constituency 
of Muro Lucano, for the Radical Party. His wife 
bore him five children: Vincenzo, Giuseppe, Maria 
Luigia, Federico, and Filomena. In 1911, Giolitti’s 
fourth government appointed him Minister of the 
Kingdom of Italy for Industry, Agriculture and 
Trade (now the Ministry of the Economy). 

Frontispiece of Nitti’s  
L’Italia all’alba del XX secolo, 
published in 1901

2 October 1913: Nitti in Muro 
Lucano, his constituency, with 
the mayor of Castelgrande, 
Vito Marzi, and the Mayor of 
Muro Lucano, Luigi Pistolesi 
[Ar. Luccioni]
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In 1916, he was appointed Minister of the 
Treasury: during the war he maintained 
relationships with European and US diplomacy, 
from Paris to London and New York, until his 
resignation in 1918. 
A year later, Victor Emmanuel III appointed him 
Chairman of the Council of Ministers, in one of 
the most challenging moments of Italian history. 
He was re-appointed in 1920, with Europe in 
post-war turmoil, campaigning for peace and 
nationalist forces in Italy with D’Annunzio and 
the Fiume episode. On the first day he entered 
parliament, he had written to Fortunato that 
he did not like that world. Now he himself 
was the target of intrigues, power games, and 
manoeuvres that led him to resign in June of the 
same year. 

Postcard for the 1922 elections

International peace 
conference in San Remo 
(April 1920)
attended by representatives 
of the four victorious nations 
of World War I: Nitti, David 
Lloyd George, Alexandre 
Millerand, and the Japanese 
Ambassador K. Matsui. The 
event was shown on the cover 
of “Domenica del Corriere” 
on May 2, 1920

Washington 1917, Nitti in a 
deputation with Guglielmo 
Marconi (second from left) 
and Ferdinand of Savoy (third 
from left) 
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During the election campaigns of 1921, he toured Basilicata from Melfi to 
Muro to Lauria, and with Amendola deplored Fascist violence. 
In 1922, he published L’Europa Senza Pace [Peaceless Europe] and attempted 
political mediation with Mussolini and D’Annunzio, but failed. From his villa 
in Acquafredda he wrote for United Press and maintained contacts with the 
Italian Socialists of Turati and Kuliscioff, always striving to find a mediator in 
the crisis of the Italian liberal system, despite the total detachment and disdain 
displayed by the Fascist government. He was convinced that the forthcoming 
elections would wipe out Mussolini and his cohorts, but he was wrong and in 
1923 he left Maratea to return to Rome and his profession as a lawyer, but the 
Fascist squads, following personal orders from Mussolini (“Make it impossible 

Rally in Palazzo San 
Gervasio during 
the 1921 election 
campaign

Frontispiece and 
photo from L’Europa 
senza pace, 1922
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for the Honourable Nitti to stay in the capital”), 
were waiting for him. On the evening of 29th a 
group of one hundred Fascists plundered and 
devastated Nitti’s home in Via Farnese. 
Nitti was still convinced that Fascist violence 
would run out of steam, but he was concerned 
for his family and decided to emigrate, reassuring 
Mussolini personally of his temporary withdrawal 
from domestic politics. After a few months spent 
waiting for passports in Rome and Naples, on the 
evening of 4 June 1924, the Nitti family left the 
latter for Marseille, then proceeded to Geneva, 
arriving five days later in Zurich. But his regret 
soon passed and in the aftermath of the Matteotti 
murder, he wrote to Giovanni Amendola: “We 
must resist and win. We represent civilization 
against a new barbarism. I have always worked for 
moderation. But now all national consciousness 
must rise up against banditry and violence. 
Throughout Europe there is a sense of distrust and 
waiting.” 
A year later, with his children back in Italy, Nitti 
and his wife left Zurich for Paris, still in contact 
with European diplomacy and intellectuals, as 
well as his friends and mentors. He wrote for 
various newspapers and lectured across Europe 
(including a famous moment in Cambridge, with 
Keynes, on economic liberalism), while in Italy 
the Ministry dismissed him from his Chair at 
the University of Naples. So, approaching sixty, 
Nitti was forced to start over: he was no longer 
a member of parliament, no longer a lawyer or a 
professor, exiled and with his children far away. Yet 
he intensified his commitment against Fascism, 
even more so after the violence and the tragic end 
of his friends Gobetti and Amendola (his only joy 
was the marriage of his daughter Filomena and 
the birth of two grandchildren, in 1931 and 1933). 

1923 Last images before 
exile: above with the family, 
and below, Villa Nitti in 
Acquafredda di Maratea

Cover of Meditazioni 
dell’esilio, published in 1947
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But they were fleeting moments that could not 
last, and while in Italy there were threats to seize 
his houses in Rome and Acquafredda, with his 
economic situation increasingly exacerbated 
by the impending war, between 1937 and 1941 
three of his children died. The old politician was 
almost seventy, in a Europe devastated by war, 
but in 1943, with the fall of the Fascist regime, 
he wrote to the King and to Badoglio, ready to 
make his contribution to the reconstruction, and 
he planned to return to Italy after twenty years 
of exile.
But on the morning of 30 August, two SS officers 
took Nitti from his home, informing him he was 
being deported to Germany. He spent twenty 
months there, in Upper Tyrol, until General 
Tassigny’s French troops released him and other 
deportees, on 2 May 1945. He returned to Italy, 
returning to his Chair of Science of Finance, 

The return of Nitti and his 
wife from exile

1946, at the Constituent 
Assembly

and contributing to the new daily newspaper Il Tempo, which welcomed 
Labriola, Cecchi, Moravia, Cardarelli, Praz, Alvaro, Brancati, Piovene, and 
Malaparte. He was elected to the constituent assembly in 1946, recovering 
his Basilicata constituency and a list in Rome, but the old leader was now 
politically isolated, in contrast with Croce, Orlando, Togliatti, Nenni, and De 
Nicola, although he esteemed them politically and who had even invited him 
to join the government that never materialized. In 1947, the death of his son 
Federico, an internationally renowned scientist, was followed in 1948 by that 
of his wife Antonia. Despite these endless sorrows, the old senator never lost 
his spirit and the controversy for the election of Einaudi (a former university 
student of his) as President of the Republic was famous, as was Nitti’s electoral 
campaign for the 1952 elections in Rome, standing with a list of independent 
Socialists and Communists. It was the great liberal statesman’s final attempt to 
participate in the future of Italy: on 20 February 1953, Nitti died at his home 
in Rome from a pulmonary congestion. His last words were to his daughter, 
Filomena, and were for his beloved Vulture and his grandchildren. He was 
eighty-five.
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Above: the lakes of 
Monticchio and Vulture 
(photo by Guido Alberto Rossi - 
APT Basilicata)

Below right: Villa Nitti in 
Acquafredda di Maratea
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Melfi, the birthplace of Nitti where the museum is being set up

The Centro Culturale F. S. Nitti Melfi is headquarters of 
the foundation, set up in November 2009, to conserve 
Nitti’s thought and work. The centre hosts a permanent 
photographic exhibition and a library of the Università 
Popolare, housing over 2,000 books belonging to the former 
Italian President Sandro Pertini, as part of the multimedia 
project telling the history of anti-fascist exiles in France. 
It contains spaces for reading, educational activities and 
conference rooms. A whole range of publishing and cultural 
activities takes place inside and outside the centre, whose 
activities include the management of Villa Nitti in Maratea 
as a venue for high-level training workshops.

For further information: 
Associazione Francesco Saverio Nitti, tel. +39.0972 728645 
www.associazionefsnitti.org | www.fondazionefsnitti.it

The Museo Diocesano of 
Melfi is housed in the Palazzo 
Vescovile, the Bishop’s Palace, 
which holds pride of place in 
the historic city centre with its 
elegant layout, an important 
expression of 18th-century 
architecture. 
The vast permanent collection 
includes on the ground 
floor objects of a liturgical 
nature (furniture, silverware 
and vestments); on the first 
floor, the elegant rooms 
with 18th century frescoes 
and original furnishings are 
home to paintings, silver, 
and reliquaries in gilt and 
polychrome wood. 
Largo Duomo - Melfi (Potenza)
Opening times (every day, 
except Tuesday)
info: Curia Vescovile Melfi  
tel. 0972 238604-0972 238429
curiavescovilemelfi@virgilio.it

The Museo Civico in Melfi, 
in Palazzo Donadoni 
(17th century), in addition 
to housing temporary 
exhibitions, holds a permanent 
collection composed of a core 
of works (16th-19th century) 
donated by the Araneo family, 
the works of the sculptor from 
Melfi Antonio Poppa and 
two rock frescoes catalogued 
as I Tre Santi and La Sacra 
Famiglia dating back to the 
17th century, found in grottoes 
in the Vulture area.
Via P. Rispoli n. 1-9, Melfi 
(Potenza) tel. 0972 251111
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Maratea (photo APT)
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“It was 1930, and I, impassioned about the 
problems facing Southern Italy, wrote about them 
in a small Florentine fortnightly publication, 
L’Universale. The biggest of these problems was 
the backwardness of the South, which I reported 
on with facts and opinions. One day I received this 
note: ‘Dear Sir, I have been following your articles 
with great interest and I appreciate the honesty 
and accuracy of your reports. Unfortunately, I 
don’t agree with your conclusions, and if you come 
to visit me one day I will tell you why’. Giustino 
Fortunato. The following day I got out of a third-
class compartment in Naples, and a tram took 
me to Don Giustino’s door, my heart pounding 
in my chest as I knocked. He opened the door 
himself and, when I told him my name, replied 
with a smile: ‘So young? Ah, now I understand 
everything!’ He led me by the hand to his library, 
where we talked for almost two hours. 
According to him, there was no issue of the South: 
the problem was the Southerners. As I rebelled 
against this statement, which seemed racist, he 
replied: ‘No, race has nothing to do with it, it’s 
something else. Come here’, and he took me to 
another library lined with bound books. ‘These are 
not mine, they belong to my sister who, being very 

«Societies have never been lost
due to the vices of the lower classes,

but only due to the lack of virtues
and industriousness of the ruling classes»

(Scritti varii, 1874)
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religious, has collected all the works of the Italian 
mystics here. Look at them, look at them…’ 
And after a while, seeing that I had not 
understood, he asked me: ‘Have you seen any by 
a Southern Italian mystic?’ ‘No…’, I replied, still 
not understanding. ‘Quite! There aren’t any, and 
that’s what the Southern question is all about. We 
Southerners do not believe in God. Those who 
don’t believe in God, don’t believe in the future. 
Those who don’t believe in the future don’t plant 
trees: they let their goats destroy them when 
they are still young. Go and look at our ravines, 
masses of lifeless clay, and you will realize.’ I have 
never forgotten this lesson, which was impressed 
upon my mind and heart. Don Giustino died 
shortly afterwards. He was the greatest and most 
enlightened scholar in the South. His note was 
taken from me by the Germans when they arrested 
me, together with what little I owned. It is the only 
loss I have never been able to get over.” 

Just before his death, Indro Montanelli wrote this 
column for Corriere della Sera, describing his 
meeting seventy years earlier with the old Southern 
Italian thinker and politician, in his home on Via 
Vittoria Colonna, in Naples. The secular Fortunato 
explained to Montanelli that God is a project, a 
vision first and foremost, and the old expert on the 
Southern issue had certainly become disenchanted 
as a result of personal experience and historical 
events. Far from abstractions and sterile reflections 
unto themselves, Fortunato had spent a lifetime 
building relationships and reaching agreements in 
order to achieve things, make things happen, and 
encourage careers and study, as well as to educate, 
with a view to the autonomous emancipation of the 
entire south and its land, Basilicata in particular.
The Fortunato family came here in 1720, from 

Fortunato with Mameli and 
Sonnino, photos published in 
the monthly magazine of the 
“Corriere della Sera” in July 
1915

Casino Fortunato

Visit to Gaudiano by 
members of the Parliamentary 
Commission of Inquiry on 
the conditions of farming 
communities in southern Italy
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Giffoni di Salerno, settling firstly in San Fele, then 
in Gaudiano, before moving definitively to Rionero 
in Vulture in 1728. 
Livestock farmers, then tenant farmers and lastly 
landowners, they increased their assets through 
family connections. Carmelo, the head of the 
family, married Caterina Caputi, daughter of a 
landowner from San Fele; Cherubino married a 
Pessolano, related to the wealthy local Granata 
and De Martinis families; Giustino Senior married 
the Marquise Parise di Moliterno; Anselmo 
married Francesca Cortese, daughter of wealthy 
landowners from Potenza; and, lastly, Pasquale 
married Antonia Rapolla, daughter of landed 
gentry from Venosa (two of whose daughters 
married a Giannattasio and a Catena, other families 
of wealthy landowners). This union produced 
the young Giustino, third of eight children, on 4 
September 1848, in the family home overlooking 
the square. More than a century after their arrival 

Rionero 1912: in the 
foreground, Palazzo 
Catena and the gardens of 
Palazzo Fortunato; in the 
background, the Chiesa 
Madre [Ar. Luccioni]

Below: the library of Palazzo 
Fortunato in Rionero
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in the area, the family now belonged to the 
upper middle class, made up of landowners 
and people with ecclesiastical, administrative 
and professional careers. They were made 
marquises by the Bourbons (although they 
never served them) and played an active 
role in pre- and post-Unification activities in 
Southern Italy, from the Neapolitan Republic 
to Murat, the Kingdom of the Two Sicilies, 
and brigandage. The young Giustino firstly 
studied under the Jesuits, then the Piarists, 
and then in Naples, in a private school, 
before enrolling at university and graduating 
in Law in, 1869. 
However, history, art and literature provided 
his real education during this period, under 
the guidance of teachers such as De Sanctis 
and Settembrini, and artists such as Morelli, 
Di Chirico and Palizzi.
He knew Salandra, Sonnino, Franchetti, 
Torraca and Villari. He studied German and 
translated works by Goethe (included the 
famous Letters from Naples).
He joined the Club Alpino Italiano, 
founded by Quintino Sella, and travelled 

Rionero in Vulture, 
Palazzo Fortunato 
[Ar. Luccioni]

Below: text written 
on the occasion of 
the 50th anniversary 
of the founding of 
the Sezione Alpine, 
when Fortunato 
urged young people 
in the South to 
take up running 
and resume the 
«good and healthy 
habit of learning by 
observing».



The slopes of Vulture loved by Fortunato



Agricultural landscape in Vulture with rows of Aglianico

photo: Leonardo Nella (Ar. ALSIA)
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extensively around Basilicata and southern 
Italy (travels that later featured in his 
memorable essays on the geography and 
history of the area). 
In 1873, he won the competition for the 
position of Advisor to the Prefecture of 
Lecce, but refused the job, focusing more 
and more on his studies of history, his 
collaboration with a number of magazines, 
such as the Rassegna Settimanale, and 
his involvement in the foundation of the 
Società Napoletana di Storia Patria. 
In 1878, together with his brother Ernesto 
(who founded one of the first modern 
Italian livestock and crop farms on the 
Gaudiano estate, drawing the admiration 
of Azimonti and Bordiga, and who, in partnership 
with the Scuola Agraria di Portici, supported by his 
older brother, decided to transform his family from 
one of inherited wealth to one of enterprise), he 
returned to Rionero at the age of 33. 
Thanks to family connections, he put himself 
forward and was elected as the Melfi deputy for 
the XIV Legislature.
The young Fortunato gained immediate 
appreciation from all political allegiances and 
immediately launched a seventeen-year battle 
for a bill for the construction of railways in 
Ofanto and from Foggia to Potenza (with the 
first stretch being opened in 1897): “For young 
people to know what hard work was needed 
to start converting the idea of a unified Italy 
into a real economic unity,” he wrote in 1927, 
recalling that experience. 
The family home (that even hosted Giuseppe 
Bonaparte and Ferdinand II) was a site of 
continuously evolving relationships of all kinds, 
both for work and in friendship. Visitors included 

Cover of Ricordi di Napoli 
published in Milan by Treves 
in 1874

The drawing room of 
Palazzo Fortunato in the 
early 1900s [Ar. Luccioni]

A)
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Croce, Nitti, Racioppi, Ciccotti, Ciasca, Salvemini, 
Bissolati, Einaudi, and Guarini. 
There was the battle for State quinine, with 
Franchetti, Celli and Guicciardini, which the 
Fortunato family purchased at their own expense 
and administered to the peasants, even before the 
law of 1901. After turning down ministerial roles 
and honours (Salandra and Croce had proposed 
a gold medal for his commitment to the Southern 
campaigns, with the opening of laboratories for 
malaria studies), Fortunato left his position as 
presidential secretary in 1897. In 1902, he hosted 
the Prime Minister Zanardelli at Rionero, during 
a visit to Basilicata, before the special law of 1904 
(which Fortunato always opposed as dangerous).
A few months later he published the famous 
essay “La questione meridionale e la riforma 
tributaria” (The Southern Question and Tax 
Reform).
In 1909, he was appointed Senator of the 
Kingdom, maintaining his constant contact with 
scholars, politicians and scientists. In 1914, Croce 
dedicated his work Cultura e vita morale to him. 
In 1915 (mostly to support his friend Salandra, 
rather than as a result of personal beliefs), he voted 
to go to war. Two years later, at home in Rionero, 

Giustino Fortunato with 
Giuseppe Zanardelli, 
Prime Minister, in the 
streets of Rionero in 
Vulture. During his 
historic trip to Basilicata, 
Zanardelli stopped at 
Palazzo Fortunato from 26 
to 29 September 1902

Cover of the collection of 
writings and speeches by 
Fortunato (1880-1897), 
Delle strade ferrate ofantine, 
published in Florence in 
1898 by Barbera

The station of Rionero in Vulture, Atella and Ripacandida.  
The construction of the Ofanto railways was one of the great 
goals achieved by Fortunato
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he was attacked and wounded with an awl by 
a group of voters who contested this decision 
or, at least, used it as a pretext. He moved to 
Naples, where, despite everything, he continued 
his efforts for his homeland and his people, 
supporting the construction of nurseries, land 
reclamation and improved sanitation. His beloved 
brother Ernesto died in 1921, and old Giustino, 
at the age of 74, threatened by blindness, was 
now an exhausted man, although he never 
stopped imparting lessons and caveats to those 
who visited him or wrote to him for his advice 
or opinions: from Gobetti to Dorso, Amendola, 
Rossi Doria, and Rosselli.
In 1925, he signed the Manifesto of Anti-Fascist 

Intellectuals written by Croce and Amendola. 
Indeed, a year earlier he had been one of the 
first to warn against the crisis of the liberal state 
and the Fascist regime (Nel regime fascista was 
published in 1926 and distributed clandestinely). 
Despite facing health and financial problems at 
the end of his life, he still fought for his birthplace 
(building another kindergarten in Lavello in 
1928), and continued to write about political and 
social problems, until his death at the age of 84 on 
23 July 1932, with his sister Anna by his side.

Parchment from the town 
council of Rionero in Vulture 
thanking Fortunato for his 
commitment to promoting the 
law for the construction of the 
railway from Ofanto to Potenza, 
dated September 4, 1888  

(Rionero in Vulture, Biblioteca 
Civica “Giustino Fortunato”) 

Right: photographs of friends 
and personalities on display in 
the library of Palazzo Fortunato

Below: one of the best-known 
images of Giustino Fortunato, 
portrayed in his study
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Palazzo Fortunato was built in the early 
18th century by Carmelo Fortunato and 
then expanded in the next century. The 
main body of the building is impressive 
(covering about 4,000 square metres) and 
contains the residence, warehouses, cellars, 
stables, a courtyard and a large garden.
The building has preserved original 
furnishings in the library and the kitchen. 
Since 1975 it has been home to the 
Biblioteca Civica “Giustino Fortunato”, 
which houses part of the family collection 
of books, photos and documents. It is 
also home to the Fondazione Giustino 
Fortunato for historical, economic and social 
studies regarding the south of Italy. 

For information: Town council of Rionero 
in Vulture, arts office, tel. 0972 729234.

The Museo Archeologico Nazionale 
contains important finds that recount the 
ancient origins of the peoples of north-
western Basilicata. 

Museo Archeologico Nazionale 
di Muro Lucano
Via Seminario 6, tel.+39.0976 71778
www.polomusealebasilicata.beniculturali.it
www.murolucano.eu
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Monticchio, Abbey of San Michele Arcangelo

foto A
P
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The young Janora’s obsession for precision must 
have been very obvious, manifest throughout 
a work that was as exacting as it was close to 
his heart, dedicated to commemorating his 
birthplace Irsina, the ancient town of Montepeloso. 
This teacher, passionate amateur historian and 
archaeologist, suggested his fellow citizens acquire 
a detailed knowledge of things, as required by 
Storia, of course, and indeed by life. 
Starting with the name of the town he loved, all 
too often the fruit of invention and non-existent 
mythological origins, such as those he cited 
regarding nearby Ticarico or Tursi.
Quite recently Irsina for him then, and 
Montepeloso prior to this: “Atop a pleasant hill, 
surrounded by fertile vineyards, 550 metres above 
sea level, stands the town of Montepeloso, renamed 
Irsina in 1895. It has about 8,000 inhabitants and 
belongs to the district of Matera, in the province 
of Basilicata. It has two roads, one linking it to 
Gravina and the other to Tolve. 
The town has three gates: Porta Maggiore or Porta 
di Sant’Eufemia to the north; Porta Lenazza (which 
has been Italianized for some reason to Arenacea) 
to the east; Porticella dei Greci to the south. We 
can still observe the remains of the solid walls 
that surrounded the town, and two towers that 
formed part of the fortifications. The town streets, 
although poorly kept, are almost all level, except 
in the Porticella district, which is the oldest part 
of the town, where the lanes slope to some extent. 

«From some excavations 
made randomly in my 

vineyard, near the town, 
and right on the edge of 

the ravine below the chapel 
of Sant’Eufemia, there 

emerged a large number of 
ancient vases, which, since 
they did not seem Greek, I 
sent to Commendatore Ri-
dola from Matera, to hear 

his enlightened opinion 
on them and to have him 

preserve them as part of 
the extensive collection of 
his Museum, where they 

are currently to be found. 
In the opinion of Com-

mendatore Ridola and the 
Director of the Museum 

of Taranto, the vessels are 
from the pre-Hellenic pe-

riod, and date back to the 
Messapic era.

That said, we can con-
fidently say that the 

mountain, which has been 
known since time imme-
morial as Monte Piloso, 

was inhabited even before 
the Greeks [...]»

(Memorie storiche, critiche 
e diplomatiche della Città 

di Montepeloso, 1901)

foto A
P

T
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There is no lack of squares and open spaces, and 
there are numerous old buildings. Seen as a whole, 
the visitor will immediately realize it is one of the 
oldest in Basilicata.” 
The town became an episcopal see in 325 A.D., 
when its bishop Doroteo took part in the Council 
of Nicea. Then, from the tenth century, it was a 
Byzantine crossroads, a Norman fiefdom, and then 
a Swabian fiefdom under Frederick II. 
It was also home to abbots, priors, princes, dukes 
and marquises, including the Altavilla, Del Balzo, 
Aragona, and Sforza families. This must have 
fascinated young Michele, and at the age of just 
19 he had already planned to write a history of the 
place, as he himself would recall. Born there on 3 
September 1867, his parents were Giuseppe Janora 
and Marianna Lorusso, who lived in a fine mansion 
overlooking the main street.
His was a well-to-do family, so young Janora was 
able to attend school in Altamura and then in 
Naples. 
He soon began to teach, first in his home town, 
then in Naples, and lastly in Gravina di Puglia, 
but at the age of 21 he was already hard at work 
on his laborious, strict quest for information, 
facts, notes and papers. For ten long years, he set 
aside the work and resumed it several times over, 

Irsina: Piazza Garibaldi with 
Palazzo Ducale and, to the 
right, Arco Sant’Eufemia  
[Ar. Luccioni]

Below: Michele Janora and his 
brother Giovanni, chairman of 
the Chambers of Commerce 
of Potenza, 1910-1919
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disheartened by the amount of work required and 
doubtful of his ability to succeed. At the same time, 
the first finds came to light, buried for millennia 
beneath the oblivious town. The young Janora 
collected and catalogued them in his family home, 
increasing his attention for that place so steeped 
in history, where legend (alone) had it that Saint 
Francis of Assis and Frederick II had met more 
than 700 years earlier, probably when the emperor 
was with his court in Bari, in 1222, and Francis, it is 
said, came south to warn the people and alert them 
against the Swabian. 
However, the young researcher, despite being 
influenced by the legend, was more interested in 
stringent study, precise appraisal, and tangible 
artefacts. He contacted the famous French 
archaeologist Duchesne: “Prof. Duchesne, albeit 
very busy with the many other duties that he 
admirably fulfilled in Rome, deigned to come 
to my assistance ….” Then he resumed work on 
his historical research and cataloguing the finds, 
from the Neolithic to the Archaic, Classical and 

Portal of the Church of San 
Francesco and detail of 
frescoes in the underground 
chapel

Below: Cathedral of Santa 
Maria Assunta
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Hellenistic Periods, always comforted by the 
exchange of information, reports, documents and 
opinions with scholars and academics, first and 
foremost Abbot Enrico Mercier, doctor of theology 
and canonical law, vicar of the cathedral of Le Puy-
en-Velay in France: “I besieged him with pleading 
letters, even petulant at times, asking him to help 
me in my undertaking ... he did everything he 
could to assist me in compiling the Storia ... my 
fellow citizens should recognize the great service he 
rendered to our town ...”.
Two years after that publication, in 1903, he 
was appointed honorary Royal Inspector for 
monuments and excavations. Over a seven-year-
period, he brought to light around 1,600 finds, 
always kept privately in his home, while certainly 
dreaming of an appropriate place for them, like 
those of Ridola, who encouraged and supported 
him from nearby Matera. 

Irsina, Museo Janora, red 
figure calyx crater
photo Mario Calia, Museo 
Nazionale “D. Ridola” - Matera

Irsina, Palazzo Janora
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Then, one day in 1910, at the age of just 43, Michele 
Janora died, perhaps while pondering, content, the 
magnificent Greek krater of the fourth century B.C. 
depicting Bellerophon and the Chimera.
His close family continued to care for his legacy 
until 1948, when the Ministry of Education 
protected them by issuing an order of national 
interest for them.
Since 1981, the artefacts have been the property 
of the Municipality of Irsina and on public display 
in the civic museum named after the young 
teacher who paved the way a century earlier: “And 
may my small contribution to the great building 
of Storia provide encouragement and act as an 
example for the young people of Montepeloso 
who, looking ever to the loftiest and most noble 
ideals, can render the name of their birthplace 
even more illustrious and venerated through their 
commitment.”

Irsina, Museo Janora

Cover of the book by Michele 
Janora, Memorie storiche, 
critiche e diplomatiche della 
città di Montepeloso (oggi 
Irsina), Matera 1901





Hillside landscape between Irsina and Matera
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Museo Civico Janora - The Janora archaeological collection, 
housed in the former Convento di San Francesco in 
Irsina, includes over 1,600 artefacts (pottery, weapons, 
tools, ornaments, coins). The finds come from cemeteries 
and individual graves along the eastern end of Basilicata 
and north-west Puglia. The time span of the collection 
ranges from the Neolithic to the late Roman period with a 
prevalence of artefacts dating from between the 6th and 2nd 
centuries BC. The exhibits, curated by the Superintendence 
for Archaeological Heritage of Basilicata and archaeologist 
Massimo Barretta, provide a representative selection of the 
Janora collection that culminates in the red figure calyx 
crater depicting scenes from the myth of Bellerophon.

Museo Civico Janora, Piazza S. Francesco, 8 - Irsina (MT)
Coop. Arenacea, tel. +39 0835 518330 - cell. +39 339 4589526
www.irsina-arte.com

Vases with geometric decoration
photo Mario Calia, Museo Nazionale “D. Ridola” - Matera

Treasure of the Cathedral  
of Santa Maria Assunta

The statue of St. Euphemia, 
in Nanto stone, carved and 
painted around 1453, has 
been attributed to Andrea 
Mantegna by Clara Gelao 
and to Pietro Lombardo by 
Giovanni Agosti, curator of 
the exhibition on Mantegna 
at the Louvre in 2008, where 
the work was exhibited. The 
valuable sculpture is kept in 
the Cathedral of Irsina with 
other important works from 
the donation of the local 
priest Roberto De Mabilia, 
rector of the church of San 
Daniele in Padua in the 
mid-15th century.

“Bottini” Frescoes in the Crypt of San Francesco
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Matera, Churc of 
St. Domenico
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Domenico Ridola was born in Ferrandina, near 
Matera, on 19 October 1841, to Gregorio Ridola, 
the descendent of an old Neapolitan family, and 
Camilla De Gemmis, heiress to a wealthy noble 
family from Puglia. A few months later the Ridola 
family moved to Matera, where Domenico spent 
his childhood and adolescence, and completed 
his studies, firstly at the private school run by 
Canon Guanti, then at the Lanfranchi seminary. 
At the age of nineteen, he left Matera for Naples, 
where he enrolled in the Faculty of Medicine. He 
remained there until 1865, the year he graduated 
in Paediatrics. His family’s wealth enabled him 
to study and travel abroad, learning French and 
German, and staying in Milan, Vienna, Paris, and 
Bologna. However, he decided to return to Matera 
in 1869, probably as a result of his disappointment 
with the academic world after having won a 
bursary that was then undeservedly revoked and 
given to someone else. He opened a clinic on Via 
Duomo, while also teaching French at the Liceo 
Ginnasio Statale “Emanuele Duni” (the former 
Lanfranchi seminary where he had studied and 

«Domenica Ridola was a devoted son of 
Basilicata, to which he had dedicated, as well 
as the hard work admirably spent in fulfilling 
important administrative and parliamentary 

duties, a stately and intelligent fondness for 
studying the ancient and beautiful civilizations 

that had flourished in that region ...»

(L. Federzoni, Senate President, 1932)

Domenico Ridola
[photo Archivio Padula]
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where, ten years later, Giovanni Pascoli taught 
Latin and Greek). He continued his medical 
studies and, at the age of thirty-one he identified a 
specific children’s disease now known as “Ridola’s 
Syndrome”. 
However, the education and knowledge of the 
young doctor from Basilicata were characterized 
by his studies as a young man. Thanks to his 
contact with European culture, which ranged from 
Positivist science to emerging psychoanalysis, he 
had learned how to undertake stringent research 
in every field. He began to develop an interest in 
archaeology, despite having no qualifications in 
the area, as he himself recalled years later, when 
he was accepted as a “lay member” of the Socièté 
Prèhistorique de France, the Società Romana 
di Archeologia, and the Istituto Archeologico 
Germanico. 
Between 1872 and 1878, following the discovery 
of fossils in the Matera countryside, he uncovered 

Matera, Grotta dei Pipistrelli, 
Ridola and assistants 
photo Archivio storico Museo 
Nazionale “D. Ridola” - Matera

Achille Tallarico, Portrait of 
Senator Domenico Ridola, 
Naples 1891
photo Mario Calia, Museo 
Nazionale “D. Ridola” - Matera
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a number of settlements dating back to the Lower 
Palaeolithic. The idea that homo erectus had 
ploughed these places, hundreds of thousands 
of years earlier, must have fascinated the young 
scholar. Just four kilometres away from the urban 
settlement, he discovered the Grotta dei Pipistrelli 
(Cave of Bats) and the Grotta Funeraria (Funerary 
Cave). With the few means available, assisted 
by local country folk, he started collecting finds, 
cataloguing and dating them. 
Meanwhile, he kept in touch 
with archaeology scholars from 
across Europe, through meetings 
and discussions. 
He was appointed municipal 
councillor and inspector of 
excavations and monuments, 
before going on to become 
Mayor of Matera in 1892. For 
fourteen years he devoted 

In alto: Matera, via Ridola,  
museum entrance

Below: Museo Ridola, Timmari, 
Neolithic bowl with Serra 
d’Alto type decoration 
photo Mario Calia, Museo Naziona-
le “D. Ridola” - Matera





Matera, Murgia Timone, grotto tomb 
with double stone circle
photo Mario Calia, Museo Nazionale “D. Ridola” - Matera
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himself to the excavations, until he was called upon to replace his friend 
Michele Torraca (who died in 1906) in the Chamber of Deputies. 
In 1910, after almost forty years of research, he donated all the material he 
had collected to the state. It is now in the former Poor Clare convent of Santa 
Chiara, which became the Museo Archeologico Nazionale in 1911.
In 1913, he became Senator of the Kingdom of Italy for the Liberal Union, 
but he also continued to devote his time to the museum and the ongoing 
excavations (which uncovered finds from the Neolithic Period, the Bronze 
Age and Magna Graecia), as well as Matera itself, where he died at the age of 
91 in 1932.

Museo Ridola, red figure mask crater; photo Mario Calia, Museo Nazionale “D. Ridola” 
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From the Paleolithic to the Middle Ages
The history of mankind in the Matera area 
is contained in the Museo Archeologico 
Nazionale “Domenico Ridola” in Matera, the 
oldest in Basilicata, set up in 1911 following 
the donation to the State of the extensive 
collections of Senator Ridola. The prehistoric 
section exhibits significant finds from the 
Neolithic villages of Murgia which testify, 
from the 6th millennium BC, the introduction 
of agriculture and the structuring of 
permanent settlements.
Valuable funeral goods and votive objects 
tell the human story that developed in later 
times in the sanctuaries and in the towns 
of indigenous people, later Hellenized, 
spread over the highlands overlooking 
the river valleys, including Timmari and 
Montescaglioso.
A collection of exceptional proto-Lucanian 
and Apulian red-figure vases from the 5th 
and 4th century BC attributed to the major 
painters of the period, bears witness to the 
evolution of pottery decoration in Magna 
Graecia.
The room dedicated to the founder, with 
furniture from the early 20th century, 
preserves documents of his medical, 
parliamentary and archaeological activities: 

Museo Archeologico Nazionale “D. Ridola” 

Via Domenico Ridola, 24 - Matera
tel. fax +39.0835 310058
e-mail: sba-bas.materamuseo@beniculturali.it
Opening times: 9.00am - 8.00pm Tuesday-
Sunday; 2.00pm - 8.00pm Monday
Closed: 1 January; 25 December (unless special 
openings are envisaged as the part of national 
initiatives by the Ministry of Heritage and 
Culture)

collections of fossils, minerals, ethnographic 
finds, and 18th-19th century ceramics 
illustrate his wide range of interests.
To mark the centenary of the institution of 
the museum, a show was dedicated to the 
role and activities of the founder “Domenico 
Ridola. A conservative revolutionary”.
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The Sassi and the Park of the 
Rupestrian Churches of Matera is 
a UNESCO World Heritage site, 
and is considered «one of the most 
incredible organized urban structures 
ever created in the world, an absolute 
masterpiece of ingenuity and 
adaptability of humanity committed to 
surviving in the face of environmental 
difficulties».
1. Rione Sassi 2. Casa Cava, dedicated 
to creativity in the heart of the Sassi, 
part of the “Visioni Urbane” project of 
the Basilicata regional council (photo 
Andrea Quaranta) 3. Rock church of 
Santa Lucia alle Malve (photo of Heritage 
Superintendency, Matera)

1

3

2
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Museo Nazionale d’Arte Medievale  
e Moderna della Basilicata

The Museum is housed in Palazzo Lanfranchi, 
a monumental building built between 1668 and 
1672 near the Sassi, the ultimate expression of 
seventeenth century Matera and the starting 
point for the urban development of the Baroque 
City. The exhibits of the museum are divided 
into four sections: Religious Art, the d’Errico 
Collection, Contemporary Art and the Ethno-
anthropological section.
Religious Art: exhibits include a group of works 
of art from churches in Basilicata, most of 
which are no longer in their original location. 
The d’Errico Collection: includes a selection 
of paintings from the Neapolitan school of 
the 17th and 18th century - belonging to the 
Ente Morale Camillo D’Errico in Palazzo San 
Gervasio - an important testimony of private 
collectors in Basilicata.
Contemporary Art: exhibits include paintings 
by Carlo Levi (Turin 1902- Rome 1975), Luigi 
Guerricchio (Matera 1936-1996) and Rocco 
Molinari (Accettura 1924).

Museo Nazionale d’Arte Medievale e Moderna 
della Basilicata - Palazzo Lanfranchi
Piazzetta Giovanni Pascoli, 1 - Matera
tel. +39 0835 2562543
pm-bas.museolanfranchi@beniculturali.it
www.polomusealebasilicata.beniculturali.it
Opening times: 9:00 am to 8:00 pm 
Wednesday: 11:00 am to 8:00 pm (ticket office 
closes 7:30 pm)

Ethno-anthropological Section: includes 
exhibits representing the culture of 
Basilicata, ranging from the first collections 
of such items in the region until the 1960s.
The Sala Levi, on the ground floor of Palazzo 
Lanfranchi, is home to the large work 
Lucania ’61 which Carlo Levi painted to 
represent Basilicata at the Regional Show in 
Turin on the occasion of the centenary of the 
Unification of Italy.
Source: www.basilicata.beniculturali.it

President Giorgio Napolitano admires the work 
“Lucania 61” by Carlo Levi - Matera, 2009

Museo della Scultura 
Contemporanea Matera (MUSMA)

This unique place, a perfect synthesis 
of ancient and modern, lies in the heart 
of the Sassi, and is the most important 
Italian museum dedicated to sculpture. 
Its exhibition spaces extend from the 
seventeenth-century Palazzo Pomarici to 
the evocative setting of the caves. It houses 
a permanent collection of about 400 works 
(sculptures, ceramics, jewellery) and a 
library of around 5,000 volumes.

Palazzo Pomarici - Via San Giacomo  
(Sasso Caveoso), Matera

Opening times: Tuesday - Sunday;  
closed on Mondays. 
Info: Zétema Foundation 
tel. +39.0835 330582 fax +39.0835 336439 
info@musma.it | www.musma.it
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Rocco Scotellaro
(1923 - 1953)

Rocco Scotellaro was born on 19 April 1923 in 
Tricarico, in the upper Basento valley. Son of a 
cobbler who emigrated to the United States and of 
Francesca Armento, a housewife and seamstress, 
at the age of twelve he was sent to study with the 
Capuchin friars in Sicignano and then in Cava dei 
Tirreni, despite his family’s limited resources. This 
period made a lasting impression on the young 
Scotellaro, on both a personal and intellectual 
level. They were years of isolation and financial 
hardship, but also of growth and knowledge, as 
can be deduced from the letters sent to his family 
while he was away and what he told his friend, 
the doctor and sociologist Rocco Mazzarone, 
several years later. He subsequently joined his 
sister in Trento, where he attended high school, 
before spending a year in Tivoli, as a tutor, until 
he received his leaving certificate. It was during 
this period that Scotellaro discovered writing, 
with his first lyrics, articles and stories. After short 
stays in Rome and Bari, he returned to Tricarico 
in spring 1943, in an Italy about to be split in two 
by the remnants of the Fascist dictatorship and 
the Allied landings in Sicily, with the subsequent 
liberation of the South. 
In 1946, when he was only twenty-three, he 
was elected Mayor of Tricarico for the Socialist 

«I have lost the peasant slavery,
I will never more have a happy drink,

I have lost my freedom.»

(Passaggio alla città, 1950)
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Party of Proletarian Unity. However, the scenario 
changed rapidly following the referendum, 
particularly after the formation of blocks that 
marked the start of the cold war between the 
USA and the USSR: the Christian Democrats and 
the secular parties, such as the Republicans and 
Liberals, joined forces against the “dangerous” 
Socialist and Communist Left. Those who had 
fought together for liberation from the regime 
and had united to write the rules of the newly 
established republic, were now divided over the 
vision of the society they intended to rebuild, 
plans for economic and social development, and 
the role of the country in international affairs. 
There was a consequent shift to the centre 
and right in the political elections of 18 April 
1948, both across the country and in Basilicata. 
However, Scotellaro was once again elected 
mayor, constituting an evident anomaly in a 
South that was mostly back under the control of 
the old ruling groups that had progressed from 
supporters of the regime, with the blessing of 
the ecclesiastical hierarchies, to supporters of 
the new party and government. 

Tricarico, 
Bishop’s Palace, 
1910
[Ar. Luccioni]

Carlo Levi, 
Portrait of Scotellaro, 1952  
Museo Nazionale d’Arte 
medioevale e moderna della 
Basilicata, Palazzo Lanfranchi, 
Matera
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Within this altered scenario, the young Rocco 
was the spokesperson, both as a poet and as 
mayor, for the peasants who had been fighting 
for the land for years. The young poet, “peasant” 
mayor who was a friend of Carlo Levi, whom 
he had got to know in 1946, was under special 
surveillance, “a subversive”, as would emerge 
from the papers found in the Casellario Politico 
Centrale (an archive of liberals placed under 
surveillance, whose powers increased under 
Fascism). Even before he was elected mayor in 
1946, his daily life, cultural initiatives and political 
activities were reported in detail. These were the 
conditions that led to the decisive episode in 
Rocco Scotellaro’s political battle (and life). On 
16 December 1948, he received a report from 
the State Police with an anonymous accusation 
of official misconduct, due to the distribution of 
fabric by the UNRRA via the municipality. The 
mayor was accused, with no proof, of having 
received 20,000 lire from recipients of the goods. 
On 28 September, a second report accused him 
of the crimes of “criminal conspiracy, cheating, 
forgery of official authorization and ongoing 

Tricarico, 
Palazzo Ducale 
and Piazza 
Garibaldi, ca. 
1940
[Ar. Luccioni]

Below:
Arturo Zavattini, 
Tricarico, 1952 
“Rocco Scotellaro 
e la Basilicata del 
secondo dopoguerra” 
Document centre, 
Tricarico
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aggravated embezzlement”, however the charges 
were so lacking in credibility for someone who 
shared his meals and his meagre income with 
those who were worse off, that neither the mayor 
nor the parties who supported him thought to 
organize his defence, but it was here that they 
made their mistake. On 9 February 1950, a judge 
from Matera issued proceeding no. 21, ordering 
the Tricarico Carabinieri to arrest Scotellaro and 
take him to the prison in Matera. 
He remained there for forty-five days, for no 
precautionary or preventive reason, until the 
Court of Appeal in Potenza (following strong 
pressure from Carlo Levi, who had brought 
the arrest of the young socialist mayor into the 
national spotlight) issued a judgement that 
acknowledged the falsity of the accusations and 
the innocence of the defendant, emphasizing 
the political motivations behind the entire case. 
Scotellaro left prison and resigned from his 
position as mayor of Tricarico. 
“Only Carlo and the peasants want me in 
Tricarico,” he wrote to Levi’s sister. He was 

Scotellaro with Giorgia De 
Cousandier, Maria Padula, 
Leonardo Sinisgalli and 
Giuseppe Antonello Leone 
in 1944

Mauro Masi, Portrait of Scotellaro

Scotellaro and Levi in Melissa 
in 1952
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certainly disappointed with the authorities, but 
not with politics, which were essential for the 
emancipation of the peasant world that remained 
his primary concern, “an indissoluble active link 
of faith and solidarity” as the great professional 
and Southern expert Manlio Rossi Doria would 
define it. Scotellaro therefore made a choice that 
some saw as a surrender, although this was not 
the case. Following the typical path adopted by 
Southern intellectuals, he realized the need for 
politics through other means. In summer 1950, he 
reluctantly left his home town for Naples, to study 
at the Scuola di Economia Agraria in Portici, run 
by Manlio Rossi Doria. 
The period from 1950 to 1953 was fundamental 
for Scotellaro, enabling him to understand his 

ro

Carlo Levi, Lucania ’61, 
3.20 m x 18.50 m, detail with 
Rocco Scotellaro
Museo Nazionale d’Arte 
medievale e moderna  
della Basilicata - Matera,  
Palazzo Lanfranchi

The monumental work, 
commissioned by the 
Committee for the 
Celebration of the Centenary 
of the Unification of Italy to 
represent the Basilicata at the 
Regional Show, was dedicated 
by Levi to Scotellaro. Together 
with the farmers, on the 
stage there are depicted also 
intellectuals and poets such 
as Umberto Saba, Michele 
Parrella, Pietro Panarella, 
Carlo Muscetta, Rocco 
Mazzarone and Levi himself.
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political and cultural inheritance. After his 
experience in prison and his disappointment 
about not being able to have a direct influence on 
the administration as regards the much needed 
and vital transformations of the agricultural 
world, twenty-seven-year-old Rocco felt that 
drawing national and international public 
attention to that world through his poetry, 
reports and studies was the right path to follow. 
As a social scientist in the Osservatorio di 
Politica Agraria in Portici, he carried out 
important research regarding Southern 
Italy alongside Italian and foreign scholars. 
He helped draw up the regional plan for 
Basilicata, promoted by SVIMEZ, with a 
report on illiteracy and school that was later 
published in Nord e Sud magazine. He also 
came into contact with the publisher Laterza 
as regards a report on Southern peasants, 
planning to carry out a direct investigation, 
with autobiographical accounts, of peasant life 
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in the regions of Puglia, Basilicata, Calabria, and 
Campania. 
During this period he was also working on 
a novel (the unfinished work was published 
posthumously with the title Uva puttanella), 
which describes the peasant world of Basilicata 
to which Rocco felt he belonged. However, on 
the evening of 15 December 1953, Scotellaro 
died of a heart attack in Portici, aged just thirty. 
A year later, thanks to Levi and Rossi Doria, 
a collection of his poems called È Fatto 

Giorno was published by Mondadori and 
won the Premio Viareggio. It took years and 
the dedication of his friends and of scholars 
(Levi, Rossi Doria, Mazzarone, Fiore, Sacco, 
Compagna, Mancino, Vitelli) to restore 
Scotellaro’s name to the centre of a debate on 
the political and cultural scene in Southern 
Italy during and after the war, leading up to the 
construction of the resource centre that bears his 
name today.

The old town of 
Tricarico and the 
house of Rocco 
Scotellaro

Below: some 
editions of books by 
Scotellaro starting 
with Contadini del 
Sud, with a preface by 
Manlio Rossi-Doria, 
1954
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The Rocco Scotellaro e la Basilicata del secondo dopoguerra 
Document centre was opened by the town council 
of Tricarico and the Basilicata Regional Council, on 
a proposal by Rocco Mazzarone (1912-2005), on the 
occasion of the 50th anniversary of the death of Scotellaro. 
The archive has a specialized library with works by and 
about Scotellaro and the south of Italy and holds the 
photographic collection of the town council of Tricarico, 
whose core, inspired by the Basilicata of Carlo Levi’s 
Christ Stopped at Eboli, includes photographs by Henri 
Cartier-Bresson, Arturo Zavattini, Mario Carbone, Mario 
Cresci and Antonio Pagnotta. The centre promotes 
research activities, conferences, exhibitions, publications 
in collaboration with Italian universities and cultural 
institutes.
It is located in the former Monastery of San Francesco in 
Tricarico, Largo San Francesco, tel. 0835.526104
info@centrodocumentazionescotellaro.org
www.centrodocumentazionescotellaro.org

The tradition of carnival is alive and 
well in Basilicata, especially in the 
interior. But it is in Tricarico (in the 
European Federation of Carnival 
Cities) that the most celebrated 
festival is held. There are two main 
events: the opening ceremony, on 17 
January, with the parade of masks 
of Bulls and Cows in procession 
from the church of Sant’Antonio 
Abate outside the walls into the 
town itself; and the final event, with 
floats, masks and the burning of the 
Carnival mannequin. The ritual is 
accompanied by sounds and music 
played on traditional instruments: 
bells, bagpipes, drums, and tub 
bass. The rhythm reinterpreted by 
Antonio Infantino’s “Tarantolati” is 
irresistible.
Another highly atmospheric 
carnival is that of San Mauro Forte, 
where dozens of masked characters 
parade through the village streets 
to the deafening beat of huge bells. 
Particularly striking are the “horned 
masks” of Aliano, as well as “the four 
seasons and the twelve months of 
the year” of Cirigliano.  
In addition: the Carnival of 
Stigliano, “l’Orso e il Carnevale” 
in Teana, the “Carnevalone 
Tradizionale” and the “Carnevale 
Contese” in Montescaglioso, ”Il 
Domino” in Lavello, “Il Carnevale di 
Paglia” in Viggianello and “Natura 
in Maschera. La grande favola 
ecologica” in Satriano di Lucania. 
Beyond the symbolic and ritual 
meanings, it should be emphasized 
that the carnival events in Basilicata 
also provide an opportunity for 
musical performances that recall 
the vast heritage of traditional 
regional music, studied by the 
major Italian ethnographers 
and ethnomusicologists (De 
Martino, Carpitella, Leydi, Sassu, 
Giannattasio, Scaldaferri).

In the Hall of the coats of arms of the Palazzo Ducale 
in Tricarico there is a permanent exhibition of 
archaeological finds from the Tricarico area.

Museo Archeologico
Palazzo ducale
Via Veneto, 2
tel. +39 0835 726268
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Rites linked to trees are still widespread in Basilicata, in particular in two mountainous and 
forested areas: that of Gallipoli Cognato and Montepiano (Accettura, Gorgoglione, Oliveto 
Lucano, Castelmezzano, Pietrapertosa) in the heart of the region, and that of the Pollino 
(Rotonda, Castelsaraceno, Episcopia, Terranova di Pollino, Viggianello). They take place 
in a period from April to September, with a greater presence in June, coinciding with the 
feast of St. Anthony of Padua. One of the most famous events is that in Accettura, held on 
the occasion of the feast of St. Julian, the patron saint, from the Sunday to the Tuesday of 
Pentecost (to which refers the image at the top, showing the carrying of the “May” from the 
woods to the town). The re-enactment of ancient fertility rites culminates with the raising of 
the “May”, grafted with holly, symbolizing the marriage of trees, and in climbing the trunk. 
In Accettura you can visit the Museo dei culti arborei (www.ilmaggiodiaccettura.it).
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Carlo Levi was born on 29 November 1902 into a 
venerable, upper-middle-class Jewish family, son 
of Ercole and Annetta Treves, sister of Claudio, 
leader of the Socialist Party. His childhood and 
adolescence were therefore comfortable, and 
he was able to devote himself to his studies and 
paintings. He painted his first picture at the age of 
thirteen: a view of his home. He attended the Liceo 
Alfieri and then enrolled in the Faculty of Medicine 
at Turin University, where he graduated with 
top marks in 1924. In the meantime, he had met 
Piero Gobetti and joined the Rivoluzione Liberale 
(Liberal Revolution) group. He became an assistant 
to Professor Micheli at the university’s clinic of 
medicine and went to Paris three times to attend 
specialization courses, while also frequenting 
literary and artistic circles, which continued to 
be his main passion. He had already exhibited 
his works on two occasions: in 1923 at the Turin 
Quadriennale, and in 1924 at the Venice Biennale. 
Following his stays in Paris, he decided to devote 
himself to painting only, and exhibited again at the 
Biennale, in 1926. After military service in Florence 
and on Moncenisio, he left the chair of medicine 
in 1928, and a year later exhibited in the Sei Pittori 

di Torino group exhibition. He met Saba and 
Rosselli, and joined Giustizia e Libertà (Justice and 
Freedom). He exhibited in London, Buenos Aires, 

«The Lucania which is in each of us ...»
(Letter to Giulio Einaudi, 1963)

Carlo Levi in a youthful 
portrait
Aliano, Pinacoteca Carlo Levi
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Paris and Rome, meeting Guttuso, Soldati, Lussu, 
Salvemini, and Nitti. 
He also exhibited in a third Biennale, but was 
becoming increasingly involved in the anti-Fascist 
movement. He wrote in memory of Gobetti and 
Treves in Giustizia e Libertà’s Quaderni and in 
Paris, where he had a studio at 6 Ville Chauvelot, 
acting as a go-between with those who had 
deserted the regime, leading to his arrest in Alassio 
on 13 March 1934 and imprisonment in Turin. 
Released a month later, following an appeal signed 
by writers and painters (including Chagall), he 
was arrested again in 1935 by the Provincial 
Commission of Rome, which sentenced 
him to three years of exile in Grassano, in 
the province of Matera. He arrived there on 
3 August, but after little more than a month 
the prefect had him moved to Aliano. His 
encounter with the local people and the local 
situation, unknown to him until them, left a 
great impression on the artist for the rest of 
his life, both in human and artistic terms, as 
he himself would recall years later: “Who was 
that person, who wandered around, looking 
for the first time at things that are elsewhere, 
hidden like a shoot beneath the bark of 

Grassano, the bus descending 
from the Via Appia towards 
Matera, 1929
[Ar. Luccioni]

Reproduction of Carlo Levi’s 
identity card
Aliano, Pinacoteca Carlo Levi
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the tree, amidst those desert clays, in the age-old 
stillness of the peasant world, under the fixed stare 
of the goat? … an unknown young man who still 
had to prove himself, whom fate and time had sent 
down there … in order to discover history outside 
history, and time outside time, and pain before 
things, and himself […] a contemporary of new, 
small and obscure men, whom he had the fortune 
to grow up with and get to know.” 
On 26 May 1936, the Minister of the Interior 
approved the liberation of political prisoners 
and Levi returned to Turin, where he exhibited 
paintings produced in exile and resumed his 
political activity. 
After exhibitions in Genoa, Milan, Rome and 
New York, he fled to France in 1939, where he 
remained until 1941. Having returned to Italy, he 
met Ugo La Malfa and joined the Action Party. 
He met Montale, Delfini, Gadda, and Cangoni 
and published in the Prospettive magazine an 
extract from Fear of Freedom, written during 
his exile in France after the assassination of the 
Rosselli brothers. He was arrested for the third 
time in April 1943 and released four months 
later. When Italy joined the war he was in hiding 
in Florence, where he met Lina, Saba’s daughter, 

On the left: Grassano, Corso 
Umberto, with the Palazzo 
Ducale, in the years of Levi’s 
confinement

[Ar. Luccioni]

On the right: Aliano, Via 
Roma; Balilla di Casalaro, 
“the American” that accom-
panied Levi into the town in 
the last stretch of road from 
the bridge over the ravines
Aliano, Pinacoteca Carlo Levi

Below: Levi and the “Baron” 
on the threshold of the house 
in Aliano 
Aliano, Pinacoteca Carlo Levi
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who became his life-long partner. He took part 
in the fight for freedom and wrote Christ Stopped 

at Eboli on the basis of his experience in exile. 
The book was published by Einaudi in 1945 and 
translated into various languages. After moving to 
Rome, he published Fear of Freedom in 1946, also 
with Einaudi, and was the Republican Alliance 
candidate for the constituencies of Bari-Foggia and 
Potenza-Matera.
He had his first solo show in New York and then 
exhibited at his fourth Biennale. He met Amendola, 
Quasimodo and Gatto, and published his third 
book, The Watch, in 1950. He returned to Basilicata 
several times, accompanied by Scotellaro, with 
whom he also travelled to Sicily, Calabria and 
Sardinia for research into the peasant world. At 
his fifth Biennale, in 1954, he exhibited fifty works 
and, over the two years that followed, he published 
Words are Stones and The Future Has an Ancient 

Heart, which won the Premio Viareggio. He 
continued to paint and write without interruption, 
publishing The Linden Trees and Un volto che ci 

somiglia (A Face that Resembles Us). In 1961, 
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for the centenary of the Unification of Italy, 
he painted the large oil panel for the Lucania 
pavilion, known as Lucania ‘61. Meanwhile, in 
1963, he was elected Senator of the Republic 
in the Civitavecchia constituency, as an 
independent candidate on the Communist 
Party Lists and published Tutto il Miele è Finito 
(All the Honey is Finished). He exhibited again 
in Rome, Turin, Florence, Cosenza and Matera, 
with a solo show of seventy-one works at the 
Circolo Rinascita in 1967. He was re-elected 
senator in 1968, in the constituency of Velletri.
In 1973, he suffered a detached retina and 
had two operations, but continued to write, 
paint and travel. In March 1974, he was 
commissioned to paint part of a triptych to 
commemorate the Ardeatine massacre (with 
Cagli and Gattuso), and in September he 
presented a major anthological exhibition (200 
works) at Palazzo Tè in Mantua. In December 
he returned to Basilicata (something he had 
done for years) for the last time, to present seven 
lithographs inspired by Christ Stopped at Eboli. 
On the 23rd, after being taken ill, he 
was admitted to A. Gemelli general 
hospital in Rome, where he went into a 
coma. He died on 4 January 1975 and 
was buried in Aliano in accordance 
with his wishes. Quaderno a cancelli 
(Notebook with Gates) and Il coraggio 

dei miti (Courage of Legends) were 
published posthumously. 

Turin, Levi and Guttuso in front 
of the large canvas of Lucania ’61

Below: Carlo Levi, Self-Portrait 
with Figures of Memory, 1954
Aliano, Pinacoteca Carlo Levi

On the previous page:
top, Aliano, Levi painting in the garden 
surrounded by children and youths

Aliano, Pinacoteca Carlo Levi

Below:Aliano, Palazzo De Franchi, 
Pinacoteca Carlo Levi
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On the left: 
Aliano landscape, 2012

Below:
Carlo Levi, Aliano Landscape, 1935

Aliano, la fossa del bersagliere, 2012

Right: 
Carlo Levi, Aliano sul burrone, 1935
Carlo Levi, La fossa del bersagliere, 1936
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Francesco Rosi is the director of the 
movie Christ Stopped at Eboli, based on 
Levi’s novel, released in 1979.
The scenes of the film, whose main actors 
are Gian Maria Volonté, Lea Massari, 
Alain Cuny and Irene Papas, were shot 
mostly in Craco and Guardia Perticara, 
towns that still preserve the charm that 
captured the attention of the Neapolitan 
director, who called them perfect sets of 
an “ideal geography”.
Craco, a town abandoned in the early 
seventies, has been chosen for many 
other important film sets, such as Il Sole 
Anche di Notte by the Taviani brothers 
and Ninfa Plebea by Lina Wertmüller. 
Right: Craco landscape seen from above (photo 
APT); lower left, some scenes from Rosi’s film 
shot in Craco and Guardia Perticara, rightfully 
included in the official list of Italy’s most 
beautiful towns. Bottom right: three shots of 
Domenico Notarangelo on the set of the film: 
in the foreground, Francesco Rosi and Gian 
Maria Volonté.
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The trails of the Parco Letterario “Carlo Levi” 
lie between Grassano and Aliano. The writer’s 
home and the Museo Storico with the Pinacoteca 
(housing documents, drawings and 22 original 
works by Levi, as well as numerous photographs 
of his period of imprisonment) are in Aliano. The thematic 
exhibitions of Palazzo Materi and Locanda Prisco, 
meanwhile, are in Grassano. 
The park offers the opportunity to follow organized visits 
across the most significant settings of Christ Stopped at 
Eboli. www.aliano.it | tel. +39.0835 568529 
Associazione culturale Crassanum, tel. +39.0835 527165

MUSEO INTERNAZIONALE 
DELLA GRAFICA
Biblioteca Comunale 
“Alessandro Appella”
Palazzo dell’Antico Municipio, 
Piazza Guglielmo Marconi 3, 
Castronuovo Sant’Andrea (PZ) 

The MIG (Museo Internazionale 
della Grafica) in Castronuovo 
Sant’Andrea presents an 
outstanding collection of 
graphic works (about 350) of the 
most important contemporary 
artists, both Italian and foreign, 
covering all the movements 
and groups of the 20th 
century (cubism, surrealism, 
abstractionism, Cobra, Forma, 
UNO, etc.), not to mention 
the best artists from Basilicata 
(Masi, Guerricchio, Masini, 
Pasquale Santoro, Cerone, 
Tarasco, etc.) to highlight the 
identity of the territory.

Tel. and fax +39.0973 835014 
mig-biblioteca@libero.it
museoscheiwiller@libero.it
www.mig-biblioteca.it
www.facebook.com/MIGbi-
blioteca?fref=ts

In 2017 ACAMM was 
established, the system of 
museums and cultural heritage 
of Aliano, Castronuovo 
Sant’Andrea, Moliterno and 
Montemurro.
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Guardia Perticara (photo APT)
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“Come here, I’ve opened the gates for you”, wrote 
Albino Pierro at the age of 44.
The opened gates were those to the town of Tursi 
and its people, its language. Over the centuries, 
Goths, Saracens, Byzantines and who knows who 
else before this, had passed through this ancient 
settlement, building an outpost here, as well as a 
tower, a beacon and a river embankment (from 
the Greek τυρσις). However, the Arabs were the 
ones to occupy the place on a more permanent 
basis in the ninth century A.D., constructing the 
Rabatana (rabhâdi, village in Arabic). It is here 
that Pierro was born at the foot of the Don Albino 
quarter, as the locals will always call it, in a family 
house overlooking the lanes and town square, and 
the hillside’s clay badlands. He was the third son 
of Margherita Ottomano and Salvatore Pierro, a 
family of well-to-do landowners and professionals. 
His mother died just a few months after his birth, 
and when his father remarried the young boy was 
entrusted to the care of his two aunts Assunta and 
Giuditta, often recalled in his verses. The origins 
of the poet’s restlessness date to this period: the 
loss of his mother and with an illness that affected 
his eyes, he spent entire days in his room studying 

«S’i campène di Paske
su’ paróue di Criste

ca hè fatte nghiùre ‘a morte,
mó sta parlèta frisca di paìse

jèttete u bbànne e dìcete:
Vinése a què,

v’àgghie grapute i porte.»

(La terra del ricordo, 1960)
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the mandolin which, as he himself would recall, 
introduced him to a sense of the musicality that 
the art of writing must convey. No longer at 
risk of blindness thanks to the specialist care he 
received, he discovered his father’s library and that 
of his relatives, the Capitolo family, where he read 
Russian and French classics, Elizabethan poetry, 
Shakespeare and English writers. Now recovered 
from his illness, he wandered the streets of the 
town and got to know people, enjoying the peasant 
tales and learning “that other language”, which 
differed from that of the “upper classes”, but was so 
clear and evocative. Upon reaching adulthood, he 
left for Taranto to continue his studies, which were 
interrupted and resumed several times, wandering 
from Salerno to Sulmona, Udine, and Novara 
(to meet his cousins), and among the 
Tarvisio mountains (where he learned 
German due to his affinity with the local 
people as a “mountain-dweller”), reading 
everything and studying the piano, 
until he joined his brother in Rome in 
1939, where he finished his studies and 
graduated in pedagogy, then acquiring a 
Master’s degree for teaching history and 

Tursi, 
Rabatana

Albino Pierro in an 
image taken from the 
documentary by Maria 
Luisa Forenza: Albino 
Pierro e la Terra del Ricordo, 
produced by Alessandro 
De Marinis for Artevideo 
in 1994; the director 
also wrote Albino Pierro. 
Inchiesta su un poeta (2008) 
with original music by 
Arturo Annecchino and 
photography by Alessandro 
Pesci
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philosophy in high schools. In an Italy at war, he 
married Elvira Durante (their marriage produced 
a daughter, Maria Rita), and started writing verses 
and prose, contributing to the Rassegna Nazionale 
and Il Balilla magazines. He read, wrote, taught and 
published a number of collections, until something 
happened in 1959: “It was 23 September. I went 
back to Tursi every year, but that time I had to 
return to Rome earlier than planned. And I suffered. 
This turn of events inspired my first poem in Tursi 
dialect: Prima di parte, or Before Departing.” he 
told Pino Aprile, in a rare interview given in 1988. 
A few months later he published his first book of 
poetry in dialect: ‘A terra d’u ricorde, published 
by Nuovo Belli, Rome. The great professors and 
literary critics Manacorda, Folena and Contini 
perceived how this shift to that ancient dialect 
(later discovered to be one of the last Romance, 
or Neo-Latin languages, as 
the philologists Rohlfs and 
Lausberg had already sensed) 
had unleashed a poetic force 
in Pierro that was previously 
untapped. His works were 
translated into English, 

Tursi, Old Town 
and the church of 
San Filippo Neri, 
with oratory
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French, Arabic, Dutch, Persian, Spanish, Swedish, 
and other languages besides, and Italy’s leading 
editors published his texts in Tursi dialect. In 1975, 
he won the Premio Carducci. Shortly afterwards, 
the Scuola National’s Department of Romance 
Languages and Literature began to offer a course 
on concordance (the philological analysis of the 
words used by the poet) in his works, which had 
previously only been offered for Porta and Belli. For 
more than a decade, from the 1980s onwards, he 
was shortlisted for the Nobel Prize for Literature, 
coming second three times. 
In 1985, the University of Stockholm invited him to 
read his poems in public (in a recorded lesson, in 
Swedish and Tursi dialect, still available to scholars 
today). 
The University of Basilicata’s Faculty of Literature 
and Philosophy awarded him an honorary degree 
in Foreign Languages and Literature seven years 
later. In 1992, he published his final collection: Nun 

c’è pizze di munne. In 1993, Pisa’s Scuola Normale 

Tursi, the landscape looking 
towards the Ionian Sea from 
“Rabatana”

Tursi, narrow streets of the 
San Michele district near the 
house of Pierro
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Superiore organized a day of readings and meetings 
with the seventy-seven-year-old poet. It was Albino 
Pierro’s last public appearance before he died in 
Rome, on 23 March 1995.
His last book concluded with a section entitled “A 
lu paise”, inspired by the place where he was born 
and which he continued to visit over the years, 
although he never lived there again because he said 
that “his” Tursi belonged to a now-mythical past:

“Com’agghi’ ‘a fè, Maronna méie,
com’agghi’ ‘a fè? 
L’agghie lassète u paìse
ca mi davìte u rispire d’u céhe,
e mó, nda sta citète,
mi sbàttene nd’u musse schitt’ i mure,
m’abbrucuuìne i cose e tanta grire
com’ a na virminère …”

[What must I do, oh my Lady / what must I do? 
I left the town / that gave me breath from the 
heavens, / and now, in this city, / all I see are walls, 
/ I am infested with things and many cries, / like a 
wormery.] 

(Le porte scritte nfàcce, Metaponto, 1963)

Albino Pierro and 
Gianfranco Folena

Below: left, view from the 
terrace of Pierro’s house; 
statues of the Palazzo del 
Barone, representing Justice, 
Peace and Charity;

Right: the Palazzo del Barone 
Brancalasso, in Piazza 
Plebiscito. According to a 
local legend, it was built in 
one night by demons, spirits 
of the underworld, which in 
the morning materialized in 
the three statues
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The birthplace 
of Albino Pierro 
houses part of 
the collection 
dedicated to the 
poet from Tursi, with books, 
photographs and documents. 
Many cultural events are held 
during the year (conferences, 
presentations, exhibitions), 
as part of the wider context 
of the initiatives of the Parco 
Letterario A. Pierro.

Info: Centro Studi A. Pierro 
onlus tel. +39.0835 500000 
cell. +39.333 6401629 

The Santuario Santa Maria di Anglona, a national 
monument since 1931, is the iconic place of worship of the 
Diocese of Tursi-Lagonegro. Elevated to Pontifical Minor 
Basilica by Pope John Paul II in 1999, Anglona Cathedral 
dates back to the 11th and 12th centuries. Situated on a 
hill overlooking the valleys of the Agri and Sinni rivers 
(in ancient times Akiris and Siris), the Cathedral is all 
that remains of the ancient city of Anglona, in turn built 
on the remains of a settlement dating back to the Bronze 
Age, probably the famous Pandosia, city mentioned in the 
“Tables of Eraclea” and also by Plutarch, whose fate in the 
Magna Graecia period was bound to that of Siris.

The Convento di Santa Maria 
di Orsoleo, built in the 15th 
century on the unspoilt hills of 
Sant’Arcangelo, contains precious 
works of art, such as the wooden 
statue of the Madonna and Child 
(late 12th century), the frescoes 
in the Chiostro di Giovanni 
Todisco (1545) and those of the 
dome by Girolamo Todisco, the 
wooden choir (1614) and the 
beautiful majolica floor of the 
church. 
The convent is also home to 
a multimedia museum, an 
engaging journey into spirituality 
since the Middle Ages.

photo APT

Francesco 
Lomonaco, writer 
and patriot born 
in Montalbano 
Jonico in 1772, 
is one of the 

protagonists of the Parthenopean 
Republic of 1799. He graduated 
in medicine and in law, escaped 
the Bourbon reprisals, and after 
a brief exile in France moved 
to Milan. A popularizer of the 
historicism of Giambattista Vico, 
he came into contact with Foscolo 
and Manzoni. He wrote important 
works, such as Analisi della 
sensibilità, Vite degli eccellenti 
italiani and, finally, Discorsi 
letterari e filosofici, a contribution 
to the building of the nation yet 
to come, which brought him the 
harsh criticism of the Napoleonic 
government. He committed 
suicide in Pavia in 1809. His bust 
is in the Pincio gallery in Rome, 
among the Fathers of the Nation.
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Metaponto, Sanctuary of Hera (Palatine Tables), photo Ottavio Chiaradia
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When Benedetto Croce arrived in Valsinni 
(the ancient Favale), in 1928, to visit the places 
associated with the poetess who was one of the 
most original and unknown voices of sixteenth-
century Italian poetry, as he himself was one 
of the first to discover, he must have had an 
immediate sense of how that village was the 
source of her pain (“... and I hate the denigrated 
site as the sole cause of my torment”), while at 
the same time it probably also sparked her lyrical 
prowess. The village and castle of Favale are of 
Norman origin and were presumably built over 
earlier (Roman or Lombard) fortifications, 
constructed in around the year 1000 and 
entrusted to the Morra barons from Campania, 
as a fiefdom of the Kingdom of Naples, in the 
early 1500s: “… from its battlements one can see 
the long unfurling ribbon of the Sinni, which 
here is at its narrowest, and here swells turbid 
and impetuous, and its rippling accompanies 
the unique view of the mountains that surround 
it, darkened with holms and oaks. The young 
Isabella had this unchanging view before her 
eyes and heard this incessant rippling.” The 
third of eight children born to baron Michele 

«And I am a woman, against women I say:
you, Fortune, having our name,

every well-born heart is your enemy.
And often I cry with my clumsy ink

that whoever wants to be your closest friend,
is a horrendous and rare monster.»

(Rime, 1542)

Valsinni at the time of Croce’s 
visit

Cover of the book by Benedetto 
Croce, Isabella di Morra e Diego 
Sandoval De Castro, published by 
Laterza in 1929
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Morra and Luisa Brancaccio, she was introduced 
to literature by her father, who was a great lover 
of poetry and an amateur poet himself, alongside 
her older brother Scipione, to whom she was very 
close.
Her childhood was a quiet one, spent in the 
rooms of the castle, reading and studying in her 
father’s library and exploring the woods and the 
river. However, two later events had a decisive 
influence on the personality and fate of the young 
Isabella: the first was her brother Scipione’s 
departure for Naples to continue his studies, as 
his father’s library and the household tutor could 
no longer suffice; the second, a year later, was 
her father’s flight to France (taking Scipione with 
him) after supporting the failed French attempt 
to take back Naples and the kingdom from 
Charles of Habsburg. Her mother, five brothers 
(Marcantonio, Decio, Cesare, Fabio, and Camillo), 
and sister Porzia remained in Favale, but had to 
pay a ransom to regain their possessions after 
they were seized by the Spanish. Five years later, 
in 1533, her father was absolved of the accusation 
of treason, but instead of returning he decided to 
stay at the court of Francis I (until 1549, the year 

Valsinni, the castle of Morra

Title page of the 1552 book 
by Ludovico Dolce, Rime 
di diversi illustri signori na-
poletani e d’altri nobilissimi 
ingegni, con versi di Isabella 
Morra

The stairway and main door to the castle of Morra          The inner garden
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of his death). This sense of abandonment and 
solitude was central to the poetry and short life 
of Isabella, imprisoned in an existence that she 
felt was alien to her because of her superiority of 
mind, as she dreamed of the French courts and 
longed for her father’s return. 
It was certainly this refined sensibility that 
brought her into contact with Antonia Caracciolo, 
wife of Don Diego Sandoval de Castro, the 
descendant of an ancient family, a poet and 
cavalry officer in the army of Emperor Charles, 
ruler of the fortress of Cosenza, who lived in 
the nearby castle of Bollita (present-day Nova 
Siri). Antonia spoke to her husband about this 
cultured and extraordinary, sharp-witted girl 
in her twenties, who wrote verses just like him. 
The affinity between the two soon became an 
acquaintanceship, and perhaps even a friendship. 
There was certainly correspondence (albeit signed 
by Antonia Caracciolo) and a number of public 
meetings. It is possible that the Spaniard courted 
her and Isabella may not have been indifferent 
to him, but there is nothing (even in her verses) 
to suggest anything else. However, in 1545, her 
brothers Cesare, Fabio and Decio mercilessly 
stabbed to death (even punching and kicking, 
according to some sources) their 25-year-old 
sister, together with the family tutor, whom they 
believed acted as a go-between for Isabella and 
Diego. Shortly afterwards, they ambushed the 
Spaniard and killed him too, before fleeing to 
France, where Decio became an abbot and Cesare 
married a French noblewoman, while nothing 
more is known about Fabio. Sandoval’s wife 
reported the baron of Favale and his brothers for 
murder. On the orders of the viceroy Pietro di 
Toledo, the provincial governor Alonso Basuro 
did everything to find the guilty parties, but the 

Nova Siri, the castle

Title page of the 1556 book 
by Ludovico Dolce, Rime 
di diversi illustri signori na-
poletani e d’altri nobilissimi 
ingegni, con versi di Isabella 
Morra

Valsinni, the descent from 
the castle
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remaining brothers (Marcantonio and Camillo) knew nothing of the events, 
nor did Scipione, who was later poisoned to death at the Medici court. 
When the castle was searched, Isabella’s writings were found in a trunk. Six 
years later, in 1552, some of her verses were published for the first time, in 
Naples. 

The Parco Letterario Isabella Morra organizes 
cultural and tourist activities all year round: 
visits to places associated with the life of the 
poet, to the old town and castle, where there 
is a permanent documentary exhibition on 
the journey of Benedetto Croce to Valsinni in 1928; 
exhibitions, conferences and other initiatives, as part of 
“The summer of Isabella” programme of events.
By appointment, you can go on an organised walk in the 
company of minstrels and storytellers.
The park’s Visitor Centre provides tourists with all the 
information and hand-outs they need.
For details and reservations: 
Valsinni Tourist Information, tel. +39.0835 817051 
e-mail parcomorra@tiscali.it | www.parcomorra.it

Together with the Castle of 
Morra in Valsinni and that of 
Sandoval De Castro in Nova 
Siri (once called Bollita), 
there are many palazzi and 
castles that testify to the 
feudal history of this part of 
Basilicata overlooking the 
Ionian Sea.
Among them: the Castello 
di San Basilio (photo above), 
in the countryside near 
Pisticci, which testifies to the 
Basilian immigration of the 
7th century AD; the baronial 
palace of Scanzano Jonico 
(known as the Palazzaccio), 
built by Don Pedro de Toledo 
in the early 16th century; 
the castle in Policoro (photo 
below), built on the site of 
a farm already surveyed in 
the 12th century. This was 
later donated to the Jesuits 
by the Sanseverino family, 
then bought by the Princess 
of Gerace, and finally by the 
Berlingieri family, who held 
it until it was expropriated 
under the land reform 
programme of the 1950s.
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Metaponto beach (photo Apt)
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“Now that in life and art Michele Tedesco has 
travelled the entire length of that beautiful road 
that he wanted and knew how to embark upon 
as a youth...” are the opening words in Salvatore 
Di Giacomo’s account of the life and work of the 
painter from Lucania.
In Naples, in the months leading up to the outbreak 
of the First World War, eighty-year-old Tedesco, 
together with his wife Giulia Hoffmann, decided 
to provide an account of their long lives as artists 
in a catalogue and monograph by Salvatore Di 
Giacomo, published by Alfieri & Lacroix.
Michele Tedesco was born in Moliterno on 
24 August 1834, and lived an intense life, rich 
with major historical events, starting with the 
Risorgimento uprisings.
Di Giacomo, reporting the content of the “few 
short pages” that Tedesco gave him, tells how, 
after being abandoned by his father, “the child was 
accompanied at a very young age to the nearby 
village of Spinoso, where his mother handed him 
over to one of her brothers. As a result, his 
entire childhood and adolescence, which he 
spent in dreaming and observation, were filled 
with that greenness and that countryside, that 
colour and those voices of nature which formed 
a harmonious whole, despite their frequent 
changes, with the colours, lines and fleeting 
glimpses of Mount Raparo – and with the 
reflected lights or mysterious shadows of those 
little rivers. Visions and sensations that persisted 
in the memory of his eyes and mind…”

[...] When we dreamed of 
becoming good Italians 

. . . we certainly didn’t 
remember which side of 
our Apennines we were 

born on.

Michele Tedesco, 1912

Michele Tedesco, 
Self-portrait, 1860, 

private collection
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In 1842, Michele Tedesco found himself in Naples 
with his cousin Giacomo Racioppi, entrusted to 
the care of his enlightened and venerated uncle, 
Abbot Antonio Racioppi, who influenced the 
thinking of the two boys throughout their lives. A 
teacher of liberal ideas, a translator from French 
and a prolific writer, the abbot cultivated a network 
of relationships with Neapolitan intellectuals and 
conspirators. After the uprisings of 1848, when 
he was arrested for political crimes, Michele was 
subsequently freed due to lack of evidence, while 
Giacomo was first imprisoned in Santa Maria 
Apparente and then held under house arrest in 
Moliterno, only being released in 1860.
Michele soon resumed his artistic activity, 
attending the Real Istituto di Belle Arti in Napoli, 
supported by the Province of Basilicata. 
These were years of political and intellectual 
conspiracy, during which he came into contact 
with Cefaly, Morelli, Palizzi and other painters 
from the Vicolo San Mattia, a real breeding 
ground of artistic and cultural development, 
in the heart of the Quartieri Spagnoli. He 
himself described the atmosphere of the 
time in a letter sent to Alfonso Frangipane in 
1912: “... in political circumstances like those 
we experienced between 1850 and 1860, I 
produced and intended to produce an image 
of the homeland containing more or less 
daring and more or less apparent allusions, 

Notebooks, Valle dell’Agri 
looking from Saponara 
towards Marsico – in 
Viggiano, 1867-68
Domenico Aiello Casa Museo, 
Moliterno

Michele Tedesco,  
The Village School, 1875,
a work portraying Abbot 
Antonio Racioppi in his role 
as a teacher, which began 
with the “romantic school” 
in Spinoso and continued 
in Naples

Alfieri & Lacroix catalogue
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corresponding to the aspirations that were elevated 
from the walls of the alley San Mattia ...”
Tedesco studied under Raffaele Smargiassi and 
trained at the Accademia Napoletana, frequenting 
artistic circles in the city while maintaining his 
links with Basilicata, as proved by the notebooks 
in which he provided a detailed account of his 
trips around Italy and Europe, which had a major 
influence on his life as an artist.
He produced pencil sketches of the contours of the 
Valle dell’Agri and the mountains on the horizon 
seen from Spinoso; he drew the Vulture and the 
surrounding peaks, the Ofanto valley, the 
castles of Melfi and Lagopesole, Potenza and 
the Avigliano countryside; and then, further 
south, Lauria and Pollino. Landscapes, 
faces, places, architectural details, flora and 
fauna – everything fascinated him. He was 
a painter who loved to work from life, with 
brushes “loaded with colour”. When he 
arrived in Florence in 1860, having enlisted 
in the National Guard, he established 
an immediate link with the Macchiaioli 
group, going to Castiglioncello with 
Abbati, Signorini and Diego Martelli, the 
mentor of the Caffè Michelangelo artists, 

Notebooks, Melfi, Vulture,
Lauria

Domenico Aiello Casa Museo, 
Moliterno

Giulia Hoffmann Tedesco - 
Michele Tedesco, L’opera,
with preface by Salvatore Di 
Giacomo, Alfieri & Lacroix, 
c. 1915 (Private collection)

The catalogue can be 
consulted at the Biblioteca 
Nazionale in Potenza
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in 1861, a journey that Michele immortalized in 
his famous painting A Volterra, the canvas that 
marked the start of his Macchiaioli-inspired phase.
However, Michele’s interests lay in studying the 
masters of fifteenth-century Tuscan painting. His 
research soon led to symbolic depictions in an 
intimate style, particularly exploring the feelings 
of women, portrayed in various moments of 
everyday life. In many ways, this aspect of his 
work had something in common with Silvestro 
Lega, a painter whom artistic literature mistakenly 
attributed with Ricreazione alle Cascine di Firenze, 
a work by Tedesco exhibited and purchased by 
the Accademia di Bologna in 1863. He painted it 
at the start of his “school of Piagentina” season, 
which, together with Lega, Signorini, Abbati, 
Borrani and Sernesi, involved painting en plein air 
to produce works featuring intimate episodes from 
everyday middle-class life. The female world in all 
its aspects was at the centre of Tedesco’s attention 
during these years. Works such as La Ragazza 

nella Propria Camera or Dopo Una Visita, to cite 
but a few, demonstrate his sensibility towards the 
female world. The “dark cricket of painting”, as 
Martelli described him during his Florentine years, 
was a very charming man, as can be seen in the 
famous photo that portrays him with his intense 
gaze – “eyes that conveyed burning thoughts” – 
recognized by his contemporaries.
Never satisfied and ever searching for new cultural 
inspiration, he travelled widely and exhibited 
in various Italian and European cities, coming 
into contact with German artistic circles and 
Victorian circles in London. He wrote about art as 
a correspondent for the Gazzettino delle Arti e del 

Disegno, the first Macchiaioli periodical founded 
and edited by Diego Martelli, and for Cecioni and 
Grita’s Giornale Artistico.

Michele Tedesco, A Girl in Her 
Room, c. 1872

Milan, Provincial Council

Michele Tedesco
After a Visit, 1873-75
Palermo, Galleria Beatrice
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During one of the many meetings in the literary 
salon of Ludmilla Assing, a German writer 
and fervent supporter of Mazzini, he met the 
painter Giulia Hoffmann, who soon became his 
wife and life-long partner. After a brief stay in 
Rome, Michele and Giulia settled in Portici, both 
continuing to work as artists and exhibiting their 
works in the main Italian and European cities. 
Michele featured at the National Exposition in 
Naples in 1877 and the World Expo in Paris in 
1878. In 1880, he participated in the National 
Exposition in Turin, followed by the Italian 
Exposition in London in 1888. Here he not only 
featured among the exhibiting artists, who also 
included Giulia, but was chair of the committee 
responsible for selecting the artworks, a role that 
identified him as the top Italian painter working 
at the time. This role was further confirmed by 
the Italian government’s decision to donate one 
of Tedesco’s works from the exhibition to the city 
of London, as a mark of its gratitude. It chose the 
monumental canvas of the Sybarites, which is 
still on display today in the Victorian room at the 
Guildhall Art Gallery in London. 

An image of Giulia Hoffmann by 
Michele Tedesco in the Alfieri & 
Lacroix catalogue

‘The Italian Exhibition in London’, 
1888. The Official Catalogue, 
Waterlow and Sons, 1888

Below: Michele Tedesco, A 
Pythagorean School Invaded by 
Sybarites, 1887. Guildhall Art Gallery, 
City of London
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He won the gold medal at the National Exposition in Palermo in 1891-92 
for his painting Il Testamento, purchased by the Ministry of Education. 
From 1894, he taught drawing from statues at Naples’ Accademia di Belle 
Arti, while he continued tirelessly to drive the debate on the future of Italian 
art. He always remained in touch with his painter friends from the Caffè 
Michelangelo, first and foremost Signorini and Cecioni, with whom he 
exchanged letters regularly. Indeed, in one of the letters he sent to Telemaco 
Signorini about matters relating to the election into the Fine Arts Council 
(April 1893), Tedesco did not fail to reassert his origins: “... Now whether you 
esteem me or not, whether or not you can be friends with a Neapolitan, or 
rather I should say, with someone from Moliterno, I do not need to know ...” – 
inviting his old friend to work with him to overcome the divisions between the 
various artistic factions within the country, making Italy into a single nation 
as regards art. In keeping with his unbroken bond with his birthplace, he 
produced a painting to celebrate Zanardelli’s visit to Basilicata in 1903. 

Next page:
above, Michele Tedesco, 
Holy Family with St Roch 
in Prayer, 1908
Spinoso, Chapel of San 
Rocco del Popolo;

below, Michele Tedesco, 
Zanardelli’s Visit to 
Basilicata, 1903
Potenza, Provincial Council

1. Michele Tedesco in a 
famous photograph from 
the early 1960s

2. Giacomo Racioppi 
portrayed at the age of 25 
by Michele Tedesco
Alfieri & Lacroix catalogue

Giulia Hoffmann, Costume di Basilicata, 1890, Alfieri & Lacroix catalogue

1 2
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This painting was offered to the Provincial Deputation, which had supported 
him as a young man, and allegorically sums up all the most dynamic 
impressions of Lucania’s landscape in culture. Later, in 1908, he donated his 
canvas of the Holy Family to the Cappella di San Rocco del Popolo in Spinoso. 
Tedesco therefore offered his only known public work on a religious theme 
to the town where he lived as a child, inspiring those unforgotten “voices and 
colours of nature”. Giulia Hoffmann also produced a painting set in Val d’Agri 
and entitled Costume di Basilicata.
In 1912, Alfonso Frangipane, one of Tedesco’s pupils at the Accademia 
di Napoli, produced a portrait through which the great master could be 
remembered for posterity: “That handsome face … with those eyes that 
conveyed burning thoughts, seemed not only to manifest love, but also a blunt 
warning, to be impressed and marked upon our souls.” Tedesco died in Naples 
on 3 February 1917, while Giulia Hoffmann passed away in Munich on 1 
August 1936.



Valle dell’Agri seen from Spinoso
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The Casa Museo Domenico Aiello is in the historic centre 
of Moliterno and houses an interesting collection of 
prints and paintings by the best Basilicata artists of the 
nineteenth and twentieth centuries (Marinelli, Tedesco, 
Di Chirico, Brando, Guerricchio), a library of history 
books and literature, and a video library with numerous 
films on Basilicata. The museum, which is one of the six 
Musei Aiello Moliterno (MAM) facilities, reserves a prime 
position for the works of Michele Tedesco: notebooks, 
drawings and paintings. Domenico Aiello Casa Museo, via 
Arcivescovo Dimaria Moliterno (PZ) 
Tel. +39 339.5725077 www.domenicoaiellocasamuseo.it

Spinoso: the chapel of San Rocco del Popolo, the home of 
Abbot Racioppo, and Palazzo Romano

Birthplace  
of Tedesco

Ferdinando Petruccelli della Gattina 
(Moliterno, 28 August 1815 - Paris, 29 
March 1890), a writer and patriot who was 
involved in the 1848 revolt. 
An exile for many years in France and 
England, he returned after Garibaldi and 
was elected as a member of parliament, 
occupying the benches of the radical left 

until 1865. His I Moribondi di Palazzo Carignano is a daring 
condemnation of malpractice in Italian politics following the 
Unification. Indro Montanelli described him as the “most 
brilliant Italian journalist of the nineteenth century”.

The Museo Archeologico 
Nazionale dell’Alta Val d’Agri 
in Grumento Nova (Potenza) 
illustrates the history of the 
Roman city of Grumentum and 
the upper Val d’Agri. An initial 
Prehistory section features the 
remains of elephas antiquas 
and equidae that roamed 
the Grumento area around 
120,000 years ago. A number 
of grave goods, including red-
figure pottery, weapons and 
pieces of armour, and bronze 
buckles from Montemurro, 
date to the fourth century 
BC, a phase characterized 
by the arrival of the Lucans. 
The finds that illustrate life in 
Grumentum include epigraphs 
referring to magistrates and 
imperial cults, as well as a 
sophisticated marble head of 
Livia Drusilla, wife of Emperor 
Augustus. 

The archaeological site, not 
far from the museum, is 
set within an exceptionally 
evocative landscape containing 
the public and private areas 
of the Roman city, founded 
in the third century BC: the 
theatre, the Italic temple and 
the domus with mosaics; 
the Forum area with the 
Capitolium, the Augusteum 
and the Basilica; the 
amphitheatre.

Museo Archeologico 
Nazionale dell’Alta Val d’Agri
Spineta or Bosco del Principe - 
Grumento Nova
tel. +39.0975 65074
Opening hours: 
Mon: 2 p.m. – 8 p.m. 
Tue - Sun: 9 a.m. -8 p.m.
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The River Frido and Pollino Massif  (photo by Giuseppe Fuccella)
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The children clap their red coins
Against the wall. (They fall away

On the ground with a soft sound.) They shout
At the top of their voice in the fire of war.

Leonardo Sinisgalli was born in Montemurro 
(province of Potenza) on 9 March 1908, and 
died in Rome on 31 January 1981.
He attended elementary school, taught 
by Father Vito Santoro, and despite his 
inclination to become a blacksmith, training 
in the workshop of Tittillo, an “order from 
above” ensured he left town to continue 
his studies, first in Caserta and then in 
Benevento.
In 1925, he enrolled at the University of 
Rome, where he graduated in engineering 
and was able to attend lectures by famous 
scientists, including Castelnuovo, Severi, 
Fantappié, and Levi-Civita. He was even 
contacted by Enrico Fermi and – as he noted 
himself – he might have become one of those 
Via Panisperna Boys who invented slow 
neutrons and artificial radioactivity. Instead 
he preferred to follow poets and artists, thus 
carving out his future as an engineer who 
rubbed shoulders with the Muses.
In 1936, Scheiwiller published Sinisgalli’s 
first known booklet, with eighteen poems in 
“postage stamp” format, and the work met 
with the approval of Giuseppe Ungaretti 
and leading critics. In the meantime, Campo 

Grafico issued his “Quaderno di Geometria” 
and the debut of the “two cultures” could not 
have been more emblematic.
Following publication of Campi Elisi (1939), 
he became one of the most representative 

Leonardo Sinisgalli in 1937
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exponents of hermetic poetry in its typical Southern Italian form, but soon 
also began working in industry (Linoleum and, above all, Olivetti, where the 
avant-garde ideas of Adriano reigned supreme). Sinisgalli pursued his career 
as art director and head of advertising with other large Italian companies 
(including Pirelli, Finmeccanica, ENI, Alitalia, Alfa Romeo). Often his role 
involved him as editor of house organs like Pirelli, Civiltà delle Macchine, La 

botte e il Violino (for Mobili MIM), and Il Quadrifoglio. The revolution he 
spearheaded was a watershed in the history of journalism and essentially 
consisted in liberating these publications from their function of pure corporate 
propaganda, turning them into magazines that were a hotbed of cultural, 
scientific and economic debate involving various fields of knowledge and 
society.
The 1950, Furor Mathematicus was a masterpiece of cultural contamination, 
primarily scientific in calling but actually a continuous interdisciplinary 
dialogue, and also unique for its graphic design. A similar approach can be 
found in Calcoli e fandonie (1970), where the title [meaning calculations 
and lies] balances the rationality derived from numbers with the “untruths” 
pertaining to artistic and literary fiction (“the poet erases the features of truth, 
misrepresenting them”).
In 1943, an edition of poems written so far was published by Mondadori in the 
volume Vidi le Muse, with a preface by Gianfranco Contini, closing a period 
which probably remains the best known and most successful. Subsequent 
production includes the following: I Nuovi Campi Elisi (1947), La Vigna 

Covers of Quaderno di Geometria and 18 poesie; in the photo: Sinisgalli with Eduardo Persico 
in Milan
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Vecchia (1956), L’Età della Luna (1962), Il Passero e il  Lebbroso (1970), Mosche 

in Bottiglia (1975), Dimenticatoio (1978).
As far as Sinisgalli’s prose is concerned, we should mention Fiori Pari Fiori 

Dispari (1945), Belliboschi  (1948), Un Disegno di Scipione e Altri Racconti 
(1975), where the reference to the great painter of the Roman School not 
only suggests a life of innate familiarity with artists, but also the vigorous 
application of art criticism, which led, during his lifetime, to the 1967 I 

Martedì Colorati collection.
If there is one thing common to his poetry, remembered and invented prose, 
and publications in general, it is his constant attention to his Basilicata 
roots, not in exclusive terms of course, but with a strong symbolic value 
and reparation of the soul: a “red rag” he carried with him always, using it 
especially in times of crisis and uncertainty. It follows that the world of the 
city and industry coexists with that of archaic peasant and artisanal culture 
in Sinisgalli’s personality, and this is the most atypical and productive aspect. 
The fact that he looks and retrieves “from afar” inevitably creates some 
deformation that prevents a realistic description, also for the time lapse of 
the representation – Sinisgalli’s village is chiefly how he remembers it from 
childhood and some details added by flying visits (“it often makes me wonder, 
how it is possible that I can see so clearly every stone in quarters where I 
have not set foot for at least thirty years.” (Andirivieni, Belliboschi, Milan, 
Mondadori, 1948, p. 49). His work is therefore not reliable as documentation 
(except for some residual useful news) but conversely turns out to be perfectly 

Covers of some famous house organs edited by Sinisgalli
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appropriate for entering into the anthropological spirit and ethos of an area 
that vaunts a worthy legacy of civilization and history. And I think this is 
what is sought by the visitor choosing a destination: the definition of further 
harmony for the soul that will afford comfort to life, without forsaking the 
universe of origin. A concept marrying well with the link between tourism and 
culture/literature, and inspiring me to identify some symptomatic moments in 
Sinisgalli’s production.
Reading the Odor Moro (“Campo di Marte”, 1–15 May, 1939), we see the 
genesis of a particularly fruitful chain of production: “Fava and pumpkin 
flowers are scattered instead of old roses, even in cemeteries. Fava beans, 
pumpkins and chicory: thus you understand why these people, who consume 
so little meat, are so poetic and sophisticated, how this peaceful air would 
stimulate ecstasy and solemn doubts.” In his famous poem Campi Elisi, 
we find poetic condensation of a concept that expands into the historical 
consideration that the ancient glorious civilization of Magna Graecia, once 
so active, fell into a sad decline, since “where the superb age of roses blazed / 

Maria Padula, 
Fosso di Libritti, 1940
Leone Collection

Cover of Belliboschi,
Mondadori, 1948
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the goats lend earth in the days of drought.” (Vidi le Muse, Milan, Mondadori, 
1943, p. 81). Moreover, in the equally famous Lucania, we read: “The pilgrims 
who look to its passes, / those who travel down the Alburni gully / [...] find 
Lucania has opened its wilderness / [...] The spirit of silence lies in the places 
/ of my grieving province. From Elea to Metaponto, / sophisticated and 
golden, problematic and subtle, /devouring oil in churches, pulling on hoods 
/ in houses (I Nuovi Campi Elisi, Milan, Mondadori, 1947, p. 11). There is 
even an intensification of language to highlight that foundation of meditative 
capacity, almost an innate propensity to philosophize, which, in Lucania, had 
encouraged the development of the Eleatic School and the legendary work of 
Pythagoras, down in Metaponto, homeland of the Temple of Hera. 
Also in Odor Moro: “from nearby towns the orange sellers arrive, ragged and 
malaria-ridden. It was known that the Agri widened in Sant’Arcangelo to bring 
forth crates of fruit, to water Grumentum’s peppers and beans, as far as Pisticci 
famous for its green women with hoopoe heads.”
And then in Belliboschi: “From Sant’Arcangelo mules laden with fruit arrived 
along the Carmine road, and from Grumentum donkeys carrying crates 
of tomatoes and sacks of peppers on pack-saddles. The mule drivers in 
Sant’Arcangelo were small and sick with malaria, poor Saracens that age-old 
mosquitoes had reduced to skin and bone“ (“Il piccione”, in Belliboschi, pp. 
95–6).
Valley production survives still, holding out – but who knows for how long 
– against crude oil drilling. Meanwhile the beauty all around us is almost 

Sinisgalli and 
Giuseppe 
Ungaretti in 
the 1960s
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flouted, yet imbued with pensive melancholy. 
Sinisgalli, for his part, was aware of the inevitable 
changes brought by history and offered us a 
vision in representative art with a simple change 
of adjective: the “gentle province” turned into the 
“woeful province”. The overwhelming charm of his 
birthland’s quarters is elevated to a kind of bridge 
between Heaven and Earth, even pinpointing a 
precise location for the House of the Pleiades, 
evoked in their mythological and astronomical 
essence: “I knew not that the Pleiades have their 
den just there, overlooking the Sasso della Tufara, 
between east and north, between the woody peak 
of Pallareto and cemetery’s cypresses, but much 
closer to the gate of the moon that to that of the 
sun“ (“Le Pleiadi”, Belliboschi, p. 181). This state 
of natural purity, of expansive joy of the soul, is 
accompanied by a sadness at the sight of the first 
signs of desecration of the landscape caused by 
the increasingly intense activity of the charcoal 
burners, meeting rising demand: “The devastating 

Alphonse Bernoud, Rocce 
sul fiume Agri tra Sarconi e 
Montemurro

Photo from da R. Mallet, Viaggio 

nelle aree del terremoto del 16 

dicembre 1857

Antonio Masini, Sinisgalli 
alla finestra
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fury of city merchants, in less than a year, cropped that unshorn crest, soaring 
sharp against the evening’s venerable violet hue” (Le Pleiadi, p. 183).
In the prose piece “Orologi” (Belliboschi, p. 153–6), Sinisgalli compares the 
drawn-out, slow-moving time of village life to the urgency that overwhelms 
the pace of the city. Inspired by this anthropological consideration, he savours 
the atmosphere of a stay in Montemurro, also allowing himself to take a closer 
look at a landscape neglected in the past, who knows why. His eye scans the 
mountains in the distance and he provides a detailed description of a stunning 
palette of colours that highlights the pristine beauty: “I counted the peaks of 
the great arc that my window frames for me. There are sixteen. […] Some are 
bare, others wooded. Sirino has snow almost all year round. They are beautiful 
at all times of the day. Grey, pink, violet. Black at night against the clear sky.”
Sinisgalli dedicates to the “turbulent river” Agri (before the implementation 
of the Pertusillo dam), implied or explicit attention and acknowledges that the 
fruitfulness of the place comes from its waters. On its banks, “among the white 
stones / and the purple” the “old market gardeners” stay anchored as if by 
magic to their work and even forget to return home to the village. All around, 
the landscape lends itself to an idyllic vision but with glimpse of decline: “The 
hare runs / among the rushes and the fanning cattails / flattened to sparkling 
pulp.” (“Mi Gira Intorno da Oriente”, in La Vigna Vecchia, Milan, Mondadori, 
1956, p. 27). 
Sinisgalli captures the poetic nuances of civilization flowing through the 
towns, especially the inception and growth of sexual desire intertwined with 
the work cycles that are part of country life: “Many poets have sung of the 
crops and harvests, but is a fake, ornamental mythology. The devil is not 

Sinisgalli at his desk in Rome in the seventies and, 
some years later, at the window of his home in 
Montemurro
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hidden among vine shoots or ears of corn: the devil is there, on the olive trees, 
with the onset of winter cold.” (“Il piccione”, in Belliboschi, p. 96).
There is a superb prose piece (“Lo Scheletro Cinto d’Oro”, Belliboschi, pp. 
177–80) whose apparent Elzevirian formality conceals a compact substance 
that interweaves multiple components to present an extremely appealing 
identity for Basilicata. It is not only the archaeological richness of the subsoil, 
which also allows the innocent young swineherd to make the miraculous 
discovery of the splendid Corona di Critonio in the double-edged territory 
between Guardia Perticara and Armento. There is a peaceful coexistence 
between the natural cadence of the seasons that we glimpse in the swineherd’s 
life and the historical remains of an ancient civilization. The opening lines are 
perhaps even more striking, with that eulogy to the tassel hyacinth: “tasting 
the quintessential Orphic fruit, the sweet-sour, pink-purple bulb of the tassel 
hyacinth” would be reason enough for a visit to the region.
On another occasion he remembers telling Falqui (who pretended to believe 
him) that he took Valery Larbaud “a basket of tassel hyacinths bulbs” to 
Battipaglia station, as a unique way to welcome him in his first crossing of 
Lucania, on his way to Brindisi (“In Memoria”, in Mosche in Bottiglia Milan, 
Mondadori, 1975, p. 105). In his “Scheletro Cinto d’Oro”, Sinisgalli takes on 
the guise of culinary specialist and actually provides the best recipe: “It is not 
difficult to cook tassel hyacinths bulbs: a three-finger depth of oil that never 
reaches boiling point, a slow-burning wood fire and a terracotta pot. The bulb 
should be eaten almost raw. No kind of seasoning, not even salt and vinegar, is 
required.“

Maria Padula, 
Case sulla 
Verdesca, 1986,
Leone Collection
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Childhood places are rendered memorable by the poet’s obsession, insisting 
constantly on those that are part of his family geography: “I repeated names 
dear to me, the names of my sisters, their birth dates, I repeated countless 
times the names of my districts, Verdesca, Canalette, Vena, Belliboschi, with 
an imperceptible movement of the wrist, until I no longer moved.” (Fiori Pari 

Fiori Dispari, Milan, Mondadori, 1945, p. 19). The old vine, which provided 
the name for the collection of poetry La Vigna Vecchia, and the new vine, to 
which his father dedicated his patient toil, and whence the image returned, 
transformed: “He was a dour ghost  / blue and green, my father / when 
he came from the vineyards at sulphur-treatment time. / He had opened 
the vines / one by one / pushing aside the branches and the rough leaves.” 
(“Autobiografia IV”, La Vigna Vecchia, p. 91).
The Libritti canal was certainly mythologized, because sheer above it stands 
the house where he was born: “It was fate that I had a shrine / overlooking the 
canal / opposite the Soccorso church.” (“Il fosso di Libritti”, in Dimenticatoio, 
Milan, Mondadori, 1978, p. 42). Sinisgalli loved “houses and rooms of the 
poets, Leopardi’s iron bedstead in Torre del Greco, Rimbaud’s window over the 
fields of Veuzières”, and said that “in jest” he suggested to the aldermen of the 
town that they should open a museum in his house (“La Divisione dei Beni”, 
Un Disegno di Scipione e Altri  Racconti, Milan, Mondadori, 1975, p. 131).

1. 2. Sinisgalli’s 
collection of handicrafts 
from Basilicata

3. 4. Cover and inner 
pages of Paese lucano, 
a publication edited by 
Leonardo Sinisgalli with 
photographs by Mimmo 
Castellano, Milan, 
Amilcare Pizzi, 1964
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Montemurro owes much of its notoriety to the poet’s writings: places that 
would otherwise have lingered in oblivion, live on today. “Grandpa took me 
to visit the vines, olive trees, oaks, chestnuts, walnuts. We used to spend all 
day on the hills and everything was marvellous when I was near him. We 
would rest together, lying on boards, in the shade of our haystacks” (“L’Albero 
Bianco”, Belliboschi, p. 133). He lists elements in the landscape, but also 
essential components of poetry. Suffice it to recall that precisely on the hill 
(Montemurro’s “gentle hill”), “among the broad leaves of oak trees,” Sinisgalli 
saw the croaking Muse: a full-blown parody that borrowed themes from 
mythology and inexorably ties the verses to his homeland (“Vidi le Muse”, Vidi 

le Muse, p. 94).
“The roosters / sing over there amid the rocks / of Gannano”. (“Mi Basta Un 
Niente”, I Nuovi Campi Elisi, p. 105): the lightning bolt of memory for a solid 
foothold. “If you have not been to Gannano, you know little of humanity and 
human life. Gannano is the lowest quarter in town, the oldest. So in Gannano 
there is Piazza degli Uomini on whose bumpy flagstones stooped old men stop 
to smoke a cigar butt, and chat while the pot of chick peas cooks for dinner.“ 
(“Piazza degli Uomini”, Calcoli e Fandonie, Milan, Mondadori, 1970, p. 44). 
Thus real, physical space fuses with the anthropological reality that the square 
represents, the place where the townsfolk have their social life. The piazza is 
“degli uomini”, of humanity, not only because that is where people meet, but 

The hill of Montemurro in autumn, looking towards the Agri Valley
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above all because it is where a profound humanity may unfold, a humanity 
that is the indispensable resource of civil existence, thriving in that world as a 
resource. 
“I think of an extinct species of pilgrims / passing every day / in front of 
the Carmine chapel / whose roof is covered with old tiles. / Small vaults fit 
into the nave / and create a striking feature / on two sides. The sloping sides 
are gentle, / steeper in the funnelled apse ceiling“ (“La Strada del Carmine”, 
Dimenticatoio, p. 58).
Sinisgalli infused his verses with a clean, accurate description, befitting 
an art critic, in praise of a monument only an elite group of visitors might 
appreciate. This was not only because of its remote location, in an out-of-the-
way site not included in classic pilgrimage routes but also because it requires 
courage that combines the pleasure of a minor architecture with the joyous 
environment where “an entire community of birds” lives, and where bushes of 
multicoloured flowers explode on the roof.
Sinisgalli, to achieve interior “order and calm” for himself, appeals to “the 
pure mental grammar” of Arab ancestors, of whom traces remain even in 
his being a “Muslim greedy for fragrance”. Reason and passion, mind and 
senses are recomposed in the unity that belongs to the original character of 
his homeland. Perhaps that is why, after a life lived outside the confines of 
his small birthplace, travelling the world, the seeds of some remorse take 
root: “I should have lived here, / I will come to die by the streams / the vines 
the stones” (“Verrò a Morire” Dimenticatoio, p. 95). He returned – how 
could it have been otherwise? – only after his death and rests, “waiting for 
resurrection”, in the family vault in Montemurro cemetery.

Franco Vitelli

Libritti and the Chiesa del Carmine
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The Fondazione Leonardo Sinisgalli was set up on 11 
December 2008 in the year that marked the centenary 
of the birth of the poet from Basilicata, by the will 
of the town council of Montemurro, the provincial 
council of Potenza, the Basilicata regional council and 
the Fondazione Banco di Napoli. The Sinisgalli library 
consists of the poet-engineer’s books, as well as numerous 
design and graphics magazines. There is also a collection 
of drawings and photographs, the portrait of Sinisgalli by 
Maria Padula from 1944, his desk and Olivetti typewriter.

Fondazione Leonardo Sinisgalli, Corso L. Sinisgalli, 44
Montemurro (Pz), tel./fax +39.0971 753660
info@fondazionesinisgalli.eu | www.fondazionesinisgalli.eu

Maria Padula (Montemurro 1915 - 
Naples 1987) was an artist and writer 
linked to Basilicata by a strong sense of 
identity, and she drew great inspiration 
from the daily life of her region. She 
trained at an arts high school, then 
at the Accademia di Napoli and the 
Accademia di Belle Arti in Florence. 
She became the partner of Giuseppe 
Antonello Leone (Pratola Serra 1917- 
Naples 2016), sculptor and painter 
from Irpinia, and formed cultural 
and ideological ties with Scotellaro, 
Rossi-Doria, Levi, Bonfantini and 
Sinisgalli. She exhibited in many Italian 
cities receiving several awards. Her 
main writings include Il paese è paese 

d’inverno and Il traguardo, recently republished by Calice 
Editori (2007). She taught Life Drawing at the Istituto d’Arte 
in Potenza, from 1966 to 1973.

Inland Basilicata, in 
particular the area between 
Calvello, Corleto Perticara, 
Montemurro, Moliterno and 
Spinoso, formed the breeding 
ground of the Risorgimento 
movement, starting in 1821. 
At the head of the Basilicata 
insurrectionist committee that 
led to the liberation of Potenza 
and many towns in Basilicata, 
even before the arrival of 
Garibaldi, there was Giacinto 
Albini (Naples 1821-Potenza 
1884), a jurist, poet and patriot, 
whose family was originally 
from Montemurro. Known as 
“Basilicata’s Mazzini”, Albini 
was appointed by Garibaldi 
“Pro-dictator and Governor 
of the province of Basilicata”, 
in the meeting in Auletta of 
5 September 1860. Promoter 
of numerous workers’ mutual 
aid societies in Campania 
and Basilicata, deputy mayor 
of Naples in 1867, he was 
appointed general treasurer 
of the province of Benevento. 
Mayor of Montemurro from 
1876 to 1878, he then took the 
post of Registrar of Mortgages 
of Potenza. His bust is in the 
Pincio gallery in Rome, among 
the Fathers of the Nation.
In Corleto Perticara work is 
being done on a Museo del 
Risorgimento lucano.

Above: Montemurro: marble bust of 
Giacinto Albini in the square having 
the same name
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Santuario della Madonna Nera del 
Sacro Monte di Viggiano (photo APT)
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Giuseppe De Luca was born in Sasso di Castalda 
to Vincenzo De Luca and Raffaella Viscardi on 15 
September 1898. The small village was an ancient 
Norman fortification (Pietra Castalda) at the foot of 
a cliff, overlooking the beautiful Valle del Melandro, 
but he spent his childhood with his grandmother in 
nearby Brienza, because his mother had died when 
he was born. 
Thanks to his uncle, a priest in Potenza, he studied 
at the seminary in Ferentino in 1909. Two years 
later he moved to Rome to continue his studies, 
firstly at the minor seminary of Sant’Apollinare 
and then, in 1914, at the major seminary of St 
John Lateran, where he remained until 1921 
when he was ordained upon completion of his 
studies. In the meantime, he had enrolled in 
the Faculty of Literature at Rome’s La Sapienza 
University, where he met Nicola Festa, Giovanni 
Gentile, Ernesto Bonaiuti, and Vittorio Rossi. In 
1923, he was appointed chaplain to the Suore dei 
Poveri nuns in San Pietro in Vincoli, Rome. He 
set aside his university studies, but not his private 
research, when he began studying under his first 
theology teacher, Pio Paschini, future rector and 
driving force behind the Pontifical University. 
He established one of the most important private 
collections of ancient and modern texts on the 
history of religion and spirituality in the library of 
San Pietro in Vincoli, Rome, where he remained 
until 1948. His passion for history came from 
afar, as he himself would recount years later: 
from his childhood spent in those lands traversed 

«We have forgotten that 
our souls cannot be saved 

without fully engaging our 
minds»

(Introduzione alla Storia 
della pietà, 1951)

Giacomo Manzù’s image of 
Father Giuseppe De Luca 

on the back of the Door of 
Death in Saint Peter’s basilica, 

illustrating the Second Vatican 
Ecumenical Council. The 
great friendship between 

the Bergamo artist and 
the Basilicata priest (who 

introduced him to Pope 
John XXIII) was sealed by 
the inscription that reads: 

«Giacomo Manzù dedicates 
this Door of Death to Father 

Giuseppe De Luca 1963»
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and inhabited over the centuries by Normans, Byzantines, Greeks, Romans, 
and many more. This passion, together with his family’s devotion to Saint 
Alphonsus and the miserable living conditions of the peasants and labourers, 
inspired him to start developing the idea of a Storia della Pietà (History of 
Compassion) while he was still a young man. This idea would play a central 
role in his studies for the rest of his days.
In 1922, he met and befriended Giovanni Papini and Giuseppe Prezzolini, 
contributing to and supporting various magazines and publishing initiatives 
(Il Frontespizio, I Libri della Fede, La Piccola Raccolta), while also becoming 
involved in Catholic Action. During the years that followed Matteotti’s murder, 
in a climate of growing confusion and persecution, even against Catholics, the 
young priest’s main concern derived from an intellectual approach to political 
and spiritual affairs: forming a ruling class with solid cultural grounds, able 
to restore the clergy and the Church to that leading position occupied by the 
great schools of Medieval thought. 

Above: view of Sasso di 
Castalda and procession in 
the town square

Overleaf, left and above: 
Father Giuseppe De Luca 
at a young age, shown with 
some of his family
Photo Municipality of Sasso  
di Castalda
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He wrote for L’Avvenire and L’Osservatore 

Romano, and formed a series of relationships 
and advantageous friendships with intellectuals 
and scholars of the time, including Anile, Bo, 
Ungaretti, D’Amico, Cardarelli, Cecchi, and 
Palazzeschi. 
He became increasingly focused on the 
idea of the need for common grounds of 
scholarship in a world devastated by ideological 
fundamentalism, able to unite atheists and 
believers, historians, philosophers, writers, 
philologists, and scientists. It was on this basis 
that De Luca founded Edizioni di Storia e 
Letteratura in 1942, a publishing house that he 
conceived as a small academy, able to help and 
promote young authors. His circle of friendships 
and partnerships continued to expand and 
be enriched through the activity of this new 
company, bringing him into contact with 
Cantimori, Chabod, Fraenkel, Saitta, De Felice, 
and Guarnieri. 
However, these were also years of important 
political acquaintances, thanks to his role as 
mediator on behalf of the Holy See and Pius XII, 
who made him an honorary prelate. Indeed, 
he came into contact with Bottai, Sturzo, De 

1. Father Giuseppe De Luca, 
Giuseppe Ungaretti and Alfredo 
Schiaffini, 1937

2. Father Giuseppe De Luca and 
André Wilmart, 1936

3. Father Giuseppe De Luca in his 
study, with the first volume of the 
Archivio Italiano per la Pietà, 1951

1

2

3
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Gasperi, Togliatti, Segni, and Rodano. Despite 
great financial difficulties and thanks to the 
support of his old friend Cardinal Montini 
(the future Paul VI), the publishing continued, 
with the introduction to the first volume of 
his Storia della Pietà issued in 1951. A few 
years later, after being called to Venice to 
advise Cardinal Roncalli (who became Pope 
John XXIII), the pair became close friends. In 
1961, he encouraged (thanks to his personal 
relationship with Togliatti) the exchange of 
greetings between the Pope and Khrushchev, 
as a mark of decreasing tension between the 
Vatican and the Soviet Union.
This was the last demonstration of the great 
humanity and religiosity of this intellectual 
priest. In March 1962, he was admitted to 
hospital, where he was visited by Pope John 
XXIII, before passing away on 19 March at the 
age of 64.

Bottom left: Father Giuseppe De Luca with Mr. and 
Mrs. Eduard Fraenkel, in 1959

Above: cover of the 
Introduzione alla Storia della 
Pietà, 1962; below: covers of 
other volumes of the Edizioni 
di Storia e Letteratura
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Sasso di Castalda, geology trail with a view over the Valle del Melandro

Geology trail with view of the fault in the Fosso Arenatra              Historic town centre

Rocco Cristiano (Sasso di Castalda 1884 - Terni 1967) was an important 
Italian band leader, musician and composer. He graduated in band 
instrumentation from the Conservatorio San Pietro a Majella in Naples, after 
studying under Maestro Raffaele Caravaglios. His works (including Umbria, 
Lucania, Archi, Edda, for the publisher Tito Belati) and his transcriptions 
for bands are still part of Italian repertoire today. In 1925, he was made 
Cavaliere dell’Ordine della Corona d’Italia. In 2011, his birthplace added a 
commemorative plaque to his family home to mark the conclusion of the 
conference dedicated to him.
Echoes of the same musical tradition are reflected 
in the career of Mariele Ventre (Bologna 1939-
95), founder and director of the Bologna-based 
Piccolo Coro dell’Antoniano children’s choir, 
inspired by the musical studies of her father, 
originally from Marsico Nuovo, and her mother, 
from Sasso di Castalda.
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The headquarters of the Father 
Giuseppe De Luca Literary 
Landscape are in his family 
home, in the heart of Sasso di 
Castalda, which houses part of 
the religious scholar’s library. It 
is a venue for cultural events and 
organizations, some permanent, 
inspired by the places, people and 
intellectual processes associated 
with the literary world of De 
Luca, but also by the culture 
of the surrounding towns. For 

further information: Municipality of Sasso di Castalda (PZ)
Via Roma, 3 - tel. +39.0975 385016

The Fondo Carlo Alianello collection was 
founded on 24 November 2000 by Tito 
Municipal Council following the Alianello 
family’s bequest of manuscripts, papers, 
documents and personal objects, as well as 
a number of paintings and drawings by the 
writer of Basilicata origin.

Headquarters:
Via Convento, Tito 
Info: Tito Town Hall
Tel. +39.0971 796215

The Palco dei Colori, a virtual museum 
dedicated to the life and work of 
Giovanni De Gregorio, known as 
Pietrafesa (1579-1656), one of the most 
active painters in Basilicata during the 
early decades of the 17th century and 
known to historians of the following 
century, immerses and involves 
visitors in history and art thanks to a 

multisensory display created with the help of multimedia 
technology. The streets of Satriano di Lucania (once called 
Pietrafesa) are lined with a fascinating mural trail, many 
of which inspired by the painter’s life. 

Francesco Mario 
Pagano, a jurist and 
politician, as well 
as a philosopher 
and playwright, 
was one of the 
main exponents 

of the Italian Enlightenment and a 
leading figure in the Parthenopean 
Republic of 1799. Born in Brienza 
in 1748, his home is in the oldest 
part of the mediaeval village. He 
trained in Naples, where he studied 
under Genovesi. He taught ethics 
and criminal law at the University 
of Naples. As one of the writers of 
the Enlightenment’s Constitutional 
Project, he was condemned to 
death following the fall of the 
Republic and executed on 29 
October 1799. His main works 
include: Considerazioni sul processo 
criminale and Saggi politici. He 
is included among the Fathers of 
the Country on the Pincian hill in 
Rome, while a majestic full-figure 
bronze sculpture of him by Achille 
D’Orsi can be seen in Brienza’s main 
square.
The Centro Studi Mario Pagano 
houses a library of around 5,000 
volumes, many of which belonged 
to the jurist and were donated to the 
centre by Irene Giampietro, his heir. 
Headquarters:  
Salita Municipio, Brienza. http://
cspagano.altervista.org/
Below: Giacomo Di Chirico, Mario 
Pagano while the execrable Special 
Judge, having read out his death 
sentence, insults him with words and a 
sneer (1869), Brienza, Town Hall



145Giuseppe De Luca 145



Terranova del Pollino: Pollino pine, Pollino National Park, photo Carmelo Pizzuti 
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Each of the authors featured in this guide drew special inspiration from the 
landscapes of Basilicata, to forge unique human and artistic experiences. 
A region whose natural milieu is one of contrasts, and which Giustino 
Fortunato crossed on foot and knew like the back of his hand, saying he had 
“lovingly evoked its secrets” for his entire life. Mountain peaks and sun-
kissed valleys, fertile hills and steep gullies, a city – Matera – hewn from 
rock and tiny villages perched on slopes, a multiform landscape now largely 
safeguarded by protected natural areas that include almost one-third of the 
entire region.
In Basilicata, parks and reserves safeguard habitats in which infinite 
horizons range from the peaks of Pollino to the Agri and Sinni valleys, from 
the heights of Vulture to the Monticchio lakes, from the Lucania Dolomites 
to the Matera Murgia. Journeys of discovery for passionate, enquiring 
travellers, conjuring up the secrets of a land rich in ancient history. 

Parco Nazionale del Pollino

Pollino National Park is the largest protected area most recently founded 
in Italy. Nature and humanity have woven timeless connections amid the 
peaks of Dolcedorme and Cozzo del Pellegrino, and the horizons nuanced 
against the waters of the Tyrrhenian and Ionian seas, along the Calabria-
Lucania mountain massif of Pollino and Orsomarso. Opened in 1993, 
Parco Nazionale del Pollino was conceived to preserve and protect under 
the wing of its emblem, the Bosnian pine.   The entire area under special 
protection consists of the Pollino and Orsomarso massifs, which form a 
southern Apennine mountain range on the border between Basilicata and 
Calabria. It has one of the highest peaks in southern Italy, snow-capped for 
much of the year, and from the height of over 2,200 metres above sea level 
even the naked eye perceives the Tyrrhenian coast of Maratea, Praia a Mare, 
and Belvedere Marittimo to the west, and to the east the Ionian coast from 
Sibari to Metaponto. The Park is part of the European and Global network 
of National Geoparks, operating in partnership with UNESCO’s World 
Heritage Centre. [www.parcopollino.gov.it]
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Archaeological site of Grumentum (photo Apt)

Gallipoli Cognato e Piccole Dolomiti Lucane park
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Parco Nazionale Appennino Lucano Val d’Agri-Lagonegrese 
Appennino Lucano-Val d’Agri-Lagonegrese National Park is an extensive 
protected area that falls entirely within the boundaries of Basilicata. It is 
home to some of the tallest peaks in the Lucania Appennine range, which 
fans around the upper Agri river valley. Italy’s youngest national park, 
found between the Pollino and Cilento national parks, acts as a seamless 
environmental intersection and embraces an area rich in important biotopes, 
high-altitude beech woods, spruce and woodlands that alternate with 
meadows and pastures. The large expanses of farmland are the sign of age-
old human activity, with further proof found in the archaeological site of 
Grumentum and places of worship scattered around the landscape since 
antiquity, a splendid crossroads of tradition, art, culture and faith. 
[www.parcoappenninolucano.it]

Abetina di Laurenzana (photo Apt)

Regional Parks and Reserves

A description of Basilicata’s marvellous natural monuments must include 
the Gallipoli Cognato e Piccole Dolomiti Lucane park, the Murgia Materana 
park; the state reserves of Agromonte-Spacciaboschi, Coste Castello, 
Grotticelle, I Pisconi, Marinella Stornara, Metaponto, Monte Croccia, 
and Rubbio; the regional reserves of Lago Piccolo di Monticchio, Abetina 
di Laurenzana, San Giuliano, and those of the Laudemio and Pantano 
lakes, the themed reserve of Bosco Pantano di Policoro, the Calanchi di 
Montalbano Jonico special nature reserve, together hallmarking further 

habitats of enormous landscape value.
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Magna Grecia, il Mito delle Origini

Il Mondo di Federico II

The Lucania Emigration Museum

La Storia Bandita

La Città dell’Utopia
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Basilicata: History and Adventure 

Francesco Saverio Nitti wrote about the Lucanian love of fantasy and the 
need to live an adventurous life. Perhaps this explains why Basilicata offers 
such a striking range of themed parks and historical pageants, as well as 
surprising adventure trails in contact with nature. Just some of the region’s 
most spectacular performances, in a creative reinvention of history, include 
the tale of the Greek landing in the West, evoked in Magna Grecia, il Mito 

delle Origini, an event held under the artistic direction of Emir Kusturica on 
Lake Senise; Il Mondo di Federico II and The Lucania Emigration Museum 

at Lagopesole castle; La Storia Bandita about Lucania’s brigands in the 
Grancia di Brindisi di Montagna park; La Città dell’Utopia, dating back to 
the 18th century, told in Campomaggiore Vecchio. For adventures, on the 
other hand, there are the heat-stopping “Volo dell’Angelo”, a flight amid 
the dolomitic spires of Pietrapertosa and Castelmezzano, or the “Volo 
dell’Aquila” at San Costantino Albanese, in the Pollino park. For anyone who 
prefers their adventures firmly on the 
ground, there are several Via Ferratas 
and the “ponte nepalese” bridge in 
the same area, or the “ponte tibetano” 
bridge connecting the ancient Rione 
Sassi quarter to the Matera Murgia 
and its charming rock settlement, 
or they can push on to the  Sasso di 
Castalda “Ponti alla Luna” bridges.

Volo dell’Angelo

Ponte nepalese

Volo dell’Aquila

Ponte tibetano

Ponti alla luna
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Museo di storia naturale del Vulture

Vulture’s natural history museum, housed in a 
picturesque place of worship, the abbey of San 
Michele Arcangelo, uses innovative multimedia 
installations to describe and promote 
knowledge of the surrounding territory, 
volcano history, natural resources, and the 
great biodiversity of flora and fauna.

It represents a new museum concept, in which 
new technologies act as a tool to teach and 
inform, and the visitor is actively involved in 
a learning experience, interacting with the 
installations along the exhibition path.

The different sections of the museum illustrate 
the religious history of Vulture with references 
to the abbey; the park of Frederick II and 
the art of falconry; Riparo Rinaldi with its 
Mesolithic graffiti; Atella’s Prehistoric Man; the 
history of the lake; the landscape with its flora 
and habitats.
The Museo di Storia Naturale del Vulture is 
a “modern museum inside an old museum”, 
hosted in the gleaming white walls of the abbey 
of San Michele, built on a cliff overlooking 
Lake Piccolo, surrounded by the regional 
nature reserve. State-of-the-art technology is 
seamlessly installed and helps visitors explore 
the nature and history of the place.
 

To plan your visit to the museum, 
contact:
Museo di Storia naturale del Vulture
Provincia di Potenza
+39 0972.731028
museodelvulture@provinciapotenza.it
www.museodelvulture.it
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The Torre di Satriano in Tito museum

The Norman tower overlooks the medieval 
fortified settlement of Satrianum, facing the 
religious complex of cathedral and bishop’s palace.
The site is especially important for its strategic 
position near main roads and for the abundance 
of resources that have made it a significant case 
study in the context of so-called “archaeology of 
power”.

The various stages of development show a first 
occupation of the fortress during the Byzantine 
period (tenth–eleventh century), followed by the 
creation of a well-structured settlement system to 
defend and control the area during the Norman 
period, maintained under the reign of Frederick 
II and during the Angevin period, until its neglect 
after the Middle Ages.

The first floor of the tower, supported by the 
cistern for rainwater collection, narrates the 
natural resources and landscape changes, with 
insights into road networks, economy and trade.
The second floor of the tower is dedicated entirely 
to material culture (food, agriculture and crafts) 
with insights into religion and rites from the pre-
Christian period to the Middle Ages.

The roof of the tower opens onto a landscape 
whose horizon showcases elements of geohistory 
referred to the vast area dominated by the 
fortress, and a place for stargazing with a powerful 
telescope.
 

To plan your visit to the museum  
and the archaeological park, contact:
Associazione Memorìa
+39 329.4588795, +39 340.2697957  
+39 389.9624261
associazionememoria@gmail.com 
www.torresatriano.it
www.comune.tito.pz.it
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Potenza, Church of San Francesco, wooden door (1499), detail
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Potenza is the capital of Basilicata. Because of 
its central position with respect to itineraries 
proposed by tour guides and its good transport 
connections, it is the perfect base for exploring 
the area. It is also home to important cultural 
institutions, such as the Archivio di Stato, 
the Biblioteca Nazionale, and the Museo 
Archeologico Nazionale, making it a particularly 
interesting place to stay. What is more, the historic 
city centre, which unfolds around the ancient 
decumanus (Potentia was one of the free and 
independent cities of Lucania cited by Strabo and 
Pliny), features a number of highly prestigious 
monuments that illustrate its history from the 
Middle Ages onwards. 
The University of Basilicata and “Gesualdo da 
Venosa” School of Music are also based here. The 
city offers a packed cultural programme, including 
top concert and theatre seasons, as well as artistic 
events of national importance.

Basilicata by train
From the west: the railway line 
that crosses Basilicata, linking 

Potenza and Taranto, starts in Battipaglia 
railway station, on the Naples-Reggio 
Calabria line.
From the east: the capital can be reached 
via the Foggia-Potenza line. Matera is 
linked to Bari by the Ferrovie Appulo 
Lucane (FAL) line. The Taranto-Sibari 
railway line crosses the south of the 
region.

Basilicata by bus
Regional bus services serve 
the various municipalities 

in Basilicata, linking them to the two 
provincial capitals, Potenza and Matera.
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Piazza Mario Pagano is at the heart of the city. It opens out on the ancient decumanus, now Via 
Pretoria, overlooked by Palazzo del Governo (headquarters of the Prefecture and the Provincial 
Government) and the Teatro Francesco Stabile (pictured above). Inspired by the Teatro San Carlo 
in Naples, the theatre opened on 26 January 1881, in the presence of King Umberto I and Queen 
Margherita of Savoy. It is perfectly conserved and hosts many of the city’s cultural initiatives and 
performances.
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The Museo Archeologico Nazionale della Basilicata “Dinu 
Adamesteanu” exhibits the results of major excavations carried 
out in central and northern Basilicata, while also showcasing 
the complex archaeology of a region that has been a preferred 
meeting place for different nationalities and cultures, in the heart 
of the Mediterranean. The museum extends over two floors and 
is laid out on a chronological and regional basis, giving visitors 
a general overview of the archaeology of Basilicata as a whole, 
with a special focus on the exceptional finds made in the area of 
Potenza. Housed in the prestigious Palazzo Loffredo (seventeenth 
century), the museum is dedicated to Dinu Adamesteanu, 
a leading international scholar, as well as the founder of 
archaeology in Lucania. [Via A. Serrao - Tel. +39.0971 323111]
The Museo Archeologico Provinciale features a permanent 
archaeology exhibition, illustrating the chronological and 
cultural development of the three main populations of ancient 
Lucania (Oenotrians, Greeks, Lucans) from the Archaic Period 
to Romanization; a prehistory and early history section dedicated 
to Francesco Ranaldi; a Lapidarium, with a selection of stelae, 
inscriptions and statues from ancient Potentia. It also hosts 
temporary exhibitions.
The Pinacoteca Provinciale di Potenza houses a permanent 
painting and sculpture display named after Concetto Valente, 
which forms part of the painting and sculpture collection owned 
by the provincial authority with nineteenth-century works, 
including key pieces by Michele Tedesco, Giacomo Di Chirico, 
Andrea Petroni and Angelo Brando, and twentieth-century 
works by Luigi Guerricchio, Vincenzo Claps, Italo Squitieri, 
Carlo Levi, Fausto Pirandello and Renato Guttuso. It also hosts 
temporary exhibitions. [Via Lazio - Tel. +39.0971 444833]
The Museo Diocesano features a rich selection of religious 
silverware from the cathedral treasury, much of which is on 
display here for the first time: chalices, pyxes, crosses, reliquaries, 
and display cases, made by Neapolitan silversmiths between the 
sixteenth and nineteenth century. It also displays canvases and 
panel paintings from the bishop’s residence and the church of San 
Francesco, ancient texts, including a fifteenth-century illuminated 
bible and the parish register from 1600, conserved in the cathedral 
archives, and fine textiles. [Via Vescovado - Tel. +39.0971 21637]
Palazzo Loffredo houses the Galleria Civica, which hosts 
exhibitions, mostly of contemporary art, and cultural events.
Research facilities include: the Archivio di Stato di Potenza, 
established in 1812; the Biblioteca Nazionale and the Biblioteca 
Provinciale di Potenza; the Archivio Storico della Provincia 
di Potenza, the Archivio Comunale and the Archivio Storico 
Diocesano. Source: www.basilicata.beniculturali.it

There is a very interesting history and art itinerary around the 
city centre, enhanced by descriptive QR codes. Sites of particular 
interest include: the cathedral of San Gerardo, the church and 
cloisters of San Francesco, and the church of San Michele. Outside 
urban walls, the church of Santa Maria del Sepolcro is home to 
a great many artworks. Local festivities include the celebrations 
in honour of the patron saint, Saint Gerard, with the historic re-
enactment of the landing of the Turks, held on 29 May each year.
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APT Basilicata
Via del Gallitello, 89 - Potenza
Tel. +39.0971 507611 Fax: +39.0971 507600
E-mail: potenza@aptbasilicata.it
www.aptbasilicata.it
www.basilicataturistica.com

Comune di Potenza, Tourist Offices
Piazza Mario Pagano, tel. e fax +39.0971 274874
E-mail: turismo@comune.potenza.it
www.comune.potenza.it
www.epotenza.it

Comune di Matera
Tourist information centres: Via Ridola 67/A
tel. +39.0835 311655
www.comune.matera.it
www.matera-basilicata2019.it

MIBACT, Segretariato Regionale del 
Ministero dei Beni e delle Attività Culturali  
e del Turismo
Corso XVIII Agosto 1860, n. 84 - Potenza
tel. +39.0971 328111 | 328201
E-mail: sr-bas@beniculturali.it 
www.basilicata.beniculturali.it

Prefettura di Potenza - U.T.G. 
Piazza Mario Pagano, 1
tel. +39.0971 419111

Regione Basilicata
Via Vincenzo Verrastro, 4
URP, tel. +39.0971 668136/31
www.regione.basilicata.it

Handy numbers for transports
Ferrovie dello Stato (rail) 
tel. +39 0971 54542 (Potenza Centrale and 
Potenza Superiore stations)
Ferrovie Appulo Lucane (rail)
tel. +39.0971 22174 (Potenza Città - Santa 
Maria - Inf. Scalo stations)

Main bus and coach services in the region: 
Sita Spa Basilicata, tel. +39.0971 506811
Autolinee Liscio, tel. +39.0971 54673
Transportation services – City of Potenza:
tel. +39.0971 415044 | 415703

There are many attractions around the city of 
Potenza. Just a few kilometres to the south-east, 
following the route of the ancient Via Appia, are 
the archaeological sites of Serra di Vaglio (eighth-
third century B.C.) and Rossano, with the remains 
of the temple of the goddess Mefitis (fourth-
second century B.C.), as well as the Museo delle 
Antiche Genti di Lucania. To the south-west are 
the mountainous landscapes of Rifreddo, Sellata 
and Arioso, home to winter ski resorts. It is also 
worth visiting the nearby villages of Anzi, Abriola, 
Cancellara, Vaglio, and Pignola, with the nearby 
WWF Pantano nature reserve. To the north-
west is the archaeological site of Basileus and the 
learn-as-you-play trail that explores the history 
of the Peuketiantes (indigenous populations 
who inhabited the mountainous inland areas 
of northern Basilicata), in the Baragiano 
archaeological area (sixth-century B.C.).

Temple of Mefitis

Archaeological site of 
Basileus, Baragiano

Sellata, ski slopes

Pantano nature reserve,
Pignola
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